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FOREWORD.

In the winter of 1928-9 the Jugoslav Society of Great Britain
with the active help of “‘British Artists’ Exhibitions,”’ organised
a small exhibition of contemporary British art in Jugoslavia. It
visited first Ljubljana, then Zagreb, and finally Belgrade, and
everywhere aroused great interest, special lectures, concerts of
British music and theatrical performances of Shakespeare and
various modern British playwrights being arranged for the
occasion. A large number of the British exhibits were pur-
chased locally.

The Jugoslav Society of Great Britain was anxious to organise
a return visit of Jugoslav artists to this country, and found an
eager helper in the recently founded society ‘‘Friends of Great
Britain in Jugoslavia’ in Zagreb. Thanks to the great kindness
and interest of the Director and Trustees of the National
Gallery, Millbank, it has proved possible to plan it on a much
larger and more representative scale than had originally been
intended.

A Special poster has been prepared for the occasion of the
Exhibition, by Miss Ann Dallas, based upon her study of
peasant types in Jugoslavia, and particularly in Bosnia.

Full particulars regarding the Exhibition may be
obtained from the Jugoslav Society of Great Britain,
62, Chester Terrace, S.W.1, or from their representative
atithe Gallery.




A SURVEY OF
JUGOSLAV ART.

O most people in Britain Jugoslav art begins and ends

with Ivan Mestrovié, whose exhibition at the Victoria and

Albert Museum in 1915 at once aroused the liveliest inter-
est. In 1918 his work was again shown at the Grafton Gallery,
together with that of another Dalmatian sculptor, Toma
Rosandié¢ and the Croatian painter Frano Racki. But the
present exhibition is not merely the first collective exhibition of
Jugoslav art to be held in this country, but much the largest and
most representative ever held in Western Europe. It is the pur-
pose of this preface to summarise as briefly as possible the main
tendencies of contemporary Jugoslav Art and the capital rdle
which it has played in the movement for national unity, espec-
ially since the early years of this century.

Though many causes, alike political and social, conspired to
prevent the development of a national art till quite recent
times none the less what we now know as Jugoslavia may claim
to have not merely one, but several very noteworthy artistic
traditions, which, now that unity has been achieved, serve as
an inspiration for the future. Even before the coming of the
Serbs and Croats, the Greeks and Romans had left many artistic
traces in the Balkan Peninsula: to quote but a single notable
instance, the Palace of Diocletian at Split (Spalato) has created
a special tradition of its own (which Robert Adam applied in
Adelphi Terrace and in English domestic decorative art). The
Jugoslavs, who settled in their present home in the VII and VIII
centuries, were from the first under the twin but rival
influences of Byzantium and Rome. Under the Nemanja
dynasty (XIlIth and XIVth cent.) architecture and fresco
painting flourished exceedingly in Serbia (witness the wonder-
ful churches of Deani, Gratanica, Nagori¢ano, etc.), until it
was harshly arrested by the Turkish conquest in 1459,

Meanwhile Italian, Byzantine and native Slav influences were
blended in the ecclesiastical and domestic architecture of the
Dalmatian and Istrian towns: and this lasted on into the
Renaissance along the whole eastern Adriatic coast. Further
north, in the XVII and XVIlith centuries came ‘other influences,
at first from Venice, but in later times from Vienna, Graz and
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Pest also. This was the period of baroque, rococo and
“‘Bidermeier,”” which left its traces in the Voivodina (South
Hungary), Croatia and Slovenia, no less in church decoration
than in the life of the local aristocracy and bourgeoisie. Thus
there remain two great traditions, the Eastern, deriving from
Byzantine and Syrian ecclesiastical art, among the Serbs and
Bulgars, the Western, passing from Romanesque through the
Renaissance to baroque and later movements, among the
Croats and Slovenes, and the Serbs of Hungary.

There have been two factors of special importance in the
cultural life of the Jugoslavs in the XIXth century—the rise of
a free and independent Serbia, exercising a powerful attraction
upon all sections of the Jugoslav race; and the long and untiring
efforts of the famous Croat Bishop Strossmayer and his helper
the historian Rac&ki, in the cause of national awakening and
spiritual unity. While Serbia tended more and more to become
the ‘‘Piedmont’’ of the political movement, Strossmayer made
of Zagreb a real centre of Jugoslav culture, by his work in
founding the Jugoslav Academy of Sciences, the first Croat uni-
versity, the first Croat art gallery, and in gathering round him
a group of scholars and artists. His own Cathedral of Djakovo
is a monument both of his artistic enthusiasm and of the prac-
tical difficulties that confronted him at home.

Meanwhile, at Ljubljana (Laibach) also, during the second
half of the XIXth century, there was a revival of Slovene
national feeling: in art romanticism found its first adherents in_
M. Langus, Janez Wolf and above all, in the painter Juraj
Subié (No. 23). But even as late as the nineties not merely
Ljubljana, but Zagreb and Belgrade also were still without any
regular school of art, and the younger generation, in search of
artistic training, found it necessary to go to Vienna, Budapest
and Venice, and further afield to Munich, Paris and even
Russia. Thus at this stage in the evolution of Jugosal Art there
could be neither homogenity nor discipline : and indeed this
was rendered all the more difficult by the differences of mental-
ity due to the various political systems under which the nation
still lived, and the ferment and confusion resulting from this
fact. The applied arts were still in their infancy.

Thus at the turn of the century the Jugoslavs as yet lacked
continuity of artistic tradition : they possessed no native school
of art or society, or indeed any centre which could compete
with the great art centres of the west. It was inevitable that art
should develop on individualistic lines.
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In Belgrade during he last decade of the XIXth century the
most eminent painters were George Krsti¢ (Nos. 103, 105) and
Djura Jaksi¢ (No. 102), who, like so many other Serbs of the
Voivodina, found freer scope for their activities in Serbia than
under the Magyar regime. In passing, it is important to stress
the great part played in the reconstruction of Serbia, by the
descendants of those who fled to Hungary to escape from the
Turkish yoke. These men and their pupils—Paja Jovanovié,
Uros Predi¢ (Nos. 159, 166, 195) and Steva Todorovié—all
studied either at Vienna or Munich. In Zagreb the Dalmatian
Vlaho Bukovac (No. 223), who had studied in Paris, introduced
for the first time impressionist tendencies in Jugoslav art : before
him had worked in Zagreb the genre painter Nikola Masié
(No. 219), Karas (No. 106), and Quiquerez (Nos. 202, 206). At
the same time the Slovene artist AZbe was working at Munich
and became the teacher of many of the next generation of his
compatriots in the narrower sense.. Mention should also be
made of the work of Emanuel Vidovié (Nos. 76, 144, 145, 155,
163, 165), who after studying in Venice, formed an interesting
little group at Split (Spalato).

In modern Jugoslav art painting took precedence until towards
the close of the first decade of our own century sculpture
wrests to itself the first place, in the person of a young Dalma-
tian, Ivan Mestrovié, who soon attracted the attention of the
outside world. His work coincided with a period of intensive
political activity among all sections of the Jugoslavs: for the
year 1903 saw the accession of King Peter Karagjorgjevié in
Serbia, the fall of the Khuen regime in Croatia, the end of the
Kallay system in Bosnia, the failure of the Macedonian insurrec-
tion. The movement for national unity grew apace, and in it
the artists figured prominently. The First Jugoslav Exhibition,
held at Belgrade in 1904, became a demonstration for unity,
and was attended by all the more ardent spirits in art, literature
and academic life. MesStrovié was one of the pioneers and
brought with him a small group of young enthusiasts—Toma
Rosandi¢, Mirko Racki, Krizman (Nos. 250, 269, 273), Kljakovié
(Nos. 91, 124, 234), who has acquired a high reputation since
the war by his frescoes in the church of St. Mark, Zagreb.
From Slovenia came AZbe’s pupils, Jakopi¢ (Nos. 127, 132, 138,
174, 216), Grohar, Jama, full of enthusiasm for colour and
plein air, and that interesting student of national life and
ancient monuments, Ferdo Vesel (Nos. 75, 156, 173). In
Belgrade they found a young group of Serbian painters,
NadeZda Petrovié (Nos. 117, 118, 130), Vukanovi¢ (No. 233),
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Murat, Stevanovié (Nos. 177, 181), Ivanovié (Nos. 287, 291, 294),
Glisi¢ (No. 244).

At this point it is necessary to emphasise the rdle of
Mestrovié, who was born in 1883 as a poor shepherd boy in the
Dalmatian uplands, and drew his first inspiration from the mag-
nificent ballad poetry of the Serbo-Croat peasantry. Trained
at the Academy of Art in Vienna, he first won an international
positon at the Roman Exhibition of 1911, where the model of
his ““Temple of Kosovo'’ the caryatid figures intended for its
entrance hall, and the statues of such legendary heroes as Marko
Kraljevié¢ and Milos Obilié created no small sensation. These,
““The Widows of Kosovo'” and other works were first shown in
London in 1915 and revealed him as one of the chief spiritual
protagonists of the Jugoslav idea, and as a genius at once
prolific and ranging over the whole gamut of human passion.
In 1918 and 1923 specimens of his religious art—the vast
wooden crucifix, in Byzantine style, and a series of reliefs in
plaster and wood—were shown at the Grafton Gallery and the
Fine Art Society. Further examples will be found in his
kneeling “‘St. Francis’’ (No. 58), ‘“The Woman of Samaria"’
(No. 53), and an entirely new treatment of '‘The Annunciation”’
(No. 56). Some idea of his width of range may be gathered
from a comparison of his national and religious works with the
colossal bronze ‘‘Red Indian Horsemen,”’ erected last year on
the Lake Front at Chicago, the memorial to King Peter at
Dubrovnik (Ragusa), the wonderful Memorial Chapel of the
Ragié¢ family at Cavtat (Dalmatia), and the colossal figure of
Bishop Gregory of Nin in the peristyle of Diocletian’s palace at
Split. It should be added that Mestrovié is director of the art
school at Zagreb and is steadily winning for it international
recognition.

Closely allied with Mestrovié is another remarkable Dalma-
tian sculptor, Toma Rosandié, whose work was seen and
appreciated in London during the war, and who is represented
here by a number of works from private collections, and also
from a special exhibition recently organised in Holland by his
admirers. Rosandi¢ was born at Split in 1878, and after study-
ing for some years in Rome and Venice, worked at home in
close collaboration with Mestrovié. Since the war he has made
his headquarters at Belgrade. Much of his work is in wood :
and specially notable examples are “"The Only Son’" (No. 48)
and ‘“The Vestal Virgin’® (No. 50). Special mention must be
made of the memorial chapel which he has built for the
Petrinovié family in the island of Bra¢, opposite Split.
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Simultaneously with the rise of these two sculptors, there
arose in Zagreb a school of impressionist landscape painters,
who in their turn were held in check by such painters as Racié
(Nos. 104, 227), and Kraljevi¢ (Nos. 82, 119, 126, 160), who
stood more under the influence of French colour values. Their
tradition is still maintained by Vladimir Becié, like them, a pupil
of Habermann in Munich (Nos. 79, 93, 109, 115, 125), and Ljubo
Babi¢ (Nos. 100, 123, 162, 194), who worked under Stuck.
At the same time the influence of the Viennese ‘‘Sezession’”
was strongly noticeable in the case of Mirko Ragki, Krizman,
and others.

A second group, more colourist in tendency, belongs rather
to the school of Cézanne, Gauguin, and Van Gogh : its leaders
are Branko Popovié¢ (Nos. 73, 77, 200, 217, 247), Dobrovié
(Nos. 85, 95, 113, 134), and Bijelié (Nos. 148, 152, 196, 218).
Among its younger members are the gifted Dalmatian Marin
Tartalja (whose portrait (No. 107) obtained a prize at the
Barcelona Exhibition), Veljko Stanojevié¢ (Nos. 179, 229, 230),
and Radovié¢ (Nos. 78, 205). It may indeed be said that Jugoslav
art to-day reflects almost every contemporary European current,
while at the same time striving to impart a certain national char-
acter to its work. Among the Slovenes, Sternen (Nos. 87, 142,
237, 277), and Tratnik (Nos. 290, 293, 297), continued in the
steps of Jakopié, while a younger group, led by France and
Tone Kralj (Nos. 222, 224, 225), leans towards expressionism.

The youngest group of Zagreb artists, under the name of
““Zemlja,”’ has, it is true, devoted itself to a close study of
French art, but aims at shaking off excessive foreign influences
and reaching definitely national means of expression. In con-
trast to those who follow the motto ‘art for art’s sake,’” this
group lays great weight on the subjects to be treated and strives
after clear primitive line and strong colour. Perhaps the most

typical is Hegedusié (Nos. 86, 96, 186, 286).

Lastly mention may be made of another group of gifted
young Jugoslav artists who are at present working in Paris—
Sumanovié, Plan&i¢, Milunovié, Aralica, Celabonovié, Konjovié
Room xxxiii).

Not the least interesting feature of the present exhibition is
that Mestrovié and Rosandié¢ are no longer alone in sculpture,
but have brought with them a whole group of promising pupils
notably the Dalmatians KrSinié (Nos. 4, 26, 31, 34), and
Palavi&ini (Nos. 28, 29, 30, 33, 35), Augustinéié(Nos. 14, 15, 16,
44), from Zagreb, the Slovene l.oboda (No. 18), and Sreten
Stojanovié from Belgrade (Nos. 36, 60, 62).
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Serbo-Croat Orthography.

§ = sh in English *‘ship”’
¢ = ch in English “‘church”’
é = (the same, softer)
¢ = ts in English “‘cats”’
j = y in English “‘you”’
Z = j in French “jour”’
nj = n in English “new”’
I =1 in English “lure”’
g = g in English “got”’



CATALOGUE.

SCULPTURE.
Vestibule.

IVAN MESTROVIC

H.M. King Alexander of Jugoslavia (bronze)
One Distant Chord (bronze)

TOMA ROSANDIC
Harp Player (bronze) /

Room xxvii.
FRANO KRS3INIC )

Torso (bronze)

v

IVAN MESTROVIC -
Michelangelo (bronze)

JOZO TURKAL]J
Head of a Young Man (bronze)

IVAN MESTROVIC

Mother and Child
(Lent by Annie, Viscountess Cowdray)

Female Figure (marble)\

The Poet Maruli¢  (bronze)
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10

1
12
13

14

15
16
17

18

19

20
21

22

23

24

ougisi e

LOJZE DOLINAR
Expectation (stone)

IVAN MESTROVIC

The Deposition (relief)
(Lent by Mr. George Eumorfopouloa)

.

Girl at Prayer (bronze)
(Lent by Mr. George Eumorfopoulos)

Moses (marble)

ANTUN AUGUSTINCIC
Pursuit (bronze relief)

Sleep (bronze)
On the Summit (stone)

Music (stone relief)

PETAR LOBODA
Mother and Child (marble) \

IVAN MESTROVIC
Sir John Lavery (bronze bust) * \

Annie, Viscountess Cowdray
(Lent by Annie, Viscountess Cowdray)

Sir Thomas Beecham (bronze)
(Lent by National Gallery, Millbank)

TOMA ROSANDIC
Mother and Child (marble) v
(Lent by Mr. V. Wethered)
SIMA ROKSANDIC \/
Head of a Woman (marble )

IVAN MESTROVIC |

Portrait of Mme. Banaz (bronze gilt)
(Lent by Mr. N. Banaz)
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25

26

27

28
29

TOMA ROSANDIC

Torso (rosewood) Y

(Lent by Mr. S. M. F. Winand)

FRANO KRS3INIC
Calling  (marble) ¥

TOMA ROSANDIC

Ecce Homo (bronze)

PERA PALAVICINI

Innocence (wood)
Portrait (Carrara marble)

FRAN COTA

7

29A Head of a Young Man (bronze) v

30

31

32

33

34

35

PERA PALAVICINI

Don Quixote (Dalmatian stone)

FRANO KRSINIC
The Flower Gatherer (marble) i

V/

TOMA ROSANDIC

A Study (marble)
PERA PALAVICINI

Summer (Dalmatian stone)

e

FRANO KRSINIC ¥

Study of a Girl (stone)

PERA PALAVICINI
Fragrance (Dalmatian stone) -
11
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36

37

38

39

40

41

42

43

44

45

SRETEN STOJANOVIC

My Wife (marble)

FRANO KRSINIC
A Little Girl (marblé)

TOMA ROSANDIC
Head of a Girl (marble)

ZIVOJIN LUKIC

My Sister (bronze)

FRANO KRSINIC

An Angel (bronze)

ZIVOJIN LUKIC

My Brother (bronze)

FRANO KRSINIC

Waking (bronze)

TOMA ROSANDIC
The Demented (bronze)

L

v

ANTUN AUGUSTINCIC

Figure of a Man (bronze)

FRANO KRSINIC

Widow of Kosovo

(Lent by Mr. Eric Maclagan)

Diana (bronze)
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47

48

49

50

51

52

53
54

55

56
57
58

Room xxviii.

"'IVAN MESTROVIC
Mother and Children (Marble)

TOMA ROSANDIC
The Only Son (walnut)

IVAN MESTROVIC 5
Woman with a Harp (marble)

TOMA ROSANDIC

Vestal Virgin
(Lent by the Hon. Mrs. Nicolson)

IVAN MESTROVIC
Girl with a Guitar (black marble)

H. JUHN
The Water Carrier (wood) <

IVAN MESTROVIC |
The Woman of Samaria (wooden panel)
Madonna and Child (wood)

TOMA ROSANDIC

Pietad (wood)
(Lent by Professor R. W. Seton- Watson)

\

IVAN MESTROVIC

The Annunciation (wooden panel)/
The Angel (wooden panel)
St. Francis in Prayer (bronze)

(Lent by Mr. N. Banaz)
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59

61

62

63
64

65

69

70
71

TOMA ROSANDIC
Figure of a Girl (walnut)

v

SRETEN STOJANOVIE
Under Full Sail (wood relief) \/

IVAN MESTROVIC
The Deposition (wooden panel) ’
(Lent by the National Gallery, Millbank)
SRETEN STOJANOVIC ‘/ g

Fishermen (wood relief)

TOMA ROSANDIC

Shepherd Boy (wood)
(Lent by Mrs. L. M. Thompson)

Study of a Man’s Head (walnut)
(Lent by Mr. F. M. S. Winand)

IVAN MESTROVIC

Woman with a Guitar (bronze)
LOJZE DOLINAR
Head of a Woman (terracotta) \4

TOMA ROSANDIC

Ecce Homo (wood carving)

Statuette of a Boy (walnut)
(Lent by Mr. F. M. S. Winand)

' TINE KOS :
Two Workers (terracotta) \g

TOMA ROSANDIC
Pieta : altarpiece from the Petrinovié

Mausoleum, in Bra&, Dalmatia (wood panel)

Portrait of the Artist's Wife (rosewood)
(Lent by Mr. S. M. F. Winand)
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JOZO TURKAL]J ’
72 St. John the Baptist (bronze) ¥

TONE KRAL]J
72A The Christ (wood) (Sl

FRANO KRSINIC
728 St. Sebastian (bronze) v

| IVAN MESTROVIC
72c Contemplation (marble)

OILS.

Room xxix.

BRANKO POPOVIE
73 Portrait of Dr. X v

MARIN TARTALJA
74 Sull Life

FERDO VESEL
75 The Brook

EMANUEL VIDOVIC
76 Fishing Boats at Chioggia
. (Lent by Prof. Seton-Watson)
BRANKO POPOVIC |
77 Portrait of the Artist £

IVAN RADOVIC

78 Autumn Fruit
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79

81

~82

83

85

87

89

VLADIMIR BECIC
Half Nude

LEV JUNEK
Still Life

OTON POSTRUZNIK
Fruit-

MIROSLAV KRALJEVIC
My Baby

VLADIMIR VARLA]
Novi Vinodol

MIRA PREGEL]
Portrait of a Girl

PETAR DOBROVIC

Palm Trees

KRSTO HEGEDUSIC

A Fair at Koprivnica

MATE] STERNEN
The Model

IVAN TABAKOVIC
On the Moris : the Bridge Head

VLADIMIR VARLA]
Klek, Dalmatia

GJURO TILJAK
Still Life
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91

92

93

9%

95

96

97

98

101

102

103

JOZA KLJAKOVIC
Fishermen '

IVAN TABAKOVIC
The Bridge

VLADIMIR BECIC
Bosnian Landscape

AN[CA ZUPANEC
Woman making Lace

PETAR DOBROVIC
Dalmatian Landscape

KRSTO HEGEDUSIC
The Deserters (1918 )

OMER MUJADZIC
Portrait of the Artist’s Sister

VLADIMIR VARLA]
Hvar (Lesina), Dalmatia

ZLATKO SULENTIC
Portrait

LJUBO BABIC
Flowers
GJORGJE KRSTIC¢
Head of a Sick Woman

GJURA JAKSIC
On Guard
GJORGJE KRSTIC
Girl with a Jug
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104

105

106

107

108

109

110

11
112

113

114

115

116

JOSIP RACIC
Mother and Child

GJORGJE KRSTIC
An Anthropologist

VJEKOSLAV KARAS
Girl with a Guitar

MARIN TARTALJA
A Young Diplomat

KAMILO RUZICKA
Qur Village

VLADIMIR BECIC
In the Studio

IVAN TABAKOVIC
Tipsy Company

VINKO GRDAN
The Bridge at UZice, Serbia
Still Life

PETAR DOBROVIC
Portrait of a Girl

JEROLIM MISE
The Fishing Boat

VLADIMIR BECI¢
Still Life
ZORA PETROVIG
The Water Melon
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NADEZDA PETROVIC
117 Fantasy
118 Prizren

MIROSLAV KRALJEVIC
119 Portrait of the Artist Benkovié

IVAN TABAKOVIC
120 The Brawl

ANICA ZUPANEC
121 The Cactus Plant

CENTRE STAND.

JOZO TURKAL]J
121A A Seated Figure (bronze)

H. JUHN
1218 Two Women (bronze)

MIHAJLO TOMIC
121c Seated Nude (bronze)

Room xxx.

NIKOLA BESEVIC
122 Still Life

LJUBO BABIC
123 A Study of Fruit

JOZA KLJAKOVI¢
124 Women Embroidering
19



125

~126

127

128

129

130

131

132

133

134

135

136

137

VLADIMIR BECIC
Still Life :

MIROSLAV KRALJEVIC

Jardin du Luxembourg

RIHARD JAKOPIC
The Ploughman

OLAF GLOBOCNIK
Lotos

DRAGO VIDMAR
A Slovene Village

NADEZDA PETROVIC
The Vizier's Bridge, Bosnia

FRAN ZUPAN

Near Ljubljana (watercolour)

RIHARD JAKOPIC
Evening Melody

FRAN PAVLOVEC
The Village

PETAR DOBROVIC
Dubrovnik (Ragusa), Dalmatia

FRAN STIPLOV3EK
A Girl

NANDE VIDMAR
The Village of St. Rupert

FRAN PAVLOVEC
Still Life
20



RIHARD JAKOPIC
138 Landscape

ANDREJEVIC-KOUN
139 The Artist’s Sister

BORA STEVANOVIC
140 Autumn

ANTUN GOJMIR KOS
141 The Road

MATE] STERNEN
142 A Novel

VASA POMORISAC
143 Portrait of the Artist

EMANUEL VIDOVIC
144 Still Life—Old Doll
145 Evening at Trogir (Traii), Dalmatia

MILO GOLUBOVIC
146 A Young Girl

MICA TODOROVIC
147 An Old Woman

JOVAN BIJELIC
148 Nude Study

MICA TODOROVIC
1499 A Moslem Boy :

MARIN TARTALJA

150 Tambour
21



151

152

153

154

155

156

157

158

159

160

161

162

LEV JUNEK
Portrait of the Artist

JOVAN BIJELIC
Nude Study

ANDREJEVICG-KOUN
A Youth

OTON POSTRUZNIK
The Butchers

EMANUEL VIDOVI¢

Fishermen in Harbour

FERDO VESEL.
Portrait of the Artist's Son

IGNJAT JOB

Fishermen

FRAN ZUPAN |

Near Ljubljana (watercolour)

UROS PREDI¢
The Merry Brothers

MIROSLAV KRALJEVI¢
M. Michel

MLADEN JOSI¢
From a Belgrade Suburb

LJUBO BABIC¢
The Black Flag
22
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163

165

166

167

168

169

170

171
172

173

174

175

176

EMANUEL VIDOVIC
Autumn Symphony

MILOS GOLUBOVIC
A Girl

EMANUEL VIDOVIC
Dalmatian Landscape

URO3S PREDIC
Portrait of the Artist (M. Murat)
SAVA SUMANOVIC
Still Life
MARIJAN TREP3E
Head of a Girl

VLADIMIR BECIC
Portrait of the Artist

MIRA PREGEL]
Head of a Woman

OMER MUJADZIC
Bathers

Mother and Child
FERDO VESEL
A Child

RIHARD JAKOPIC
Solitude

KOSTA HAKMAN
Malakov

JEROLIM MISE

A Little Girl
23



Room xxxiii.

A certain number of paintings and architectural
drawings which arrived too late ot be included in the
Catalogue are exhibited in this room.

Room xxxiv.

BORA STEVANOVIC
177 The Old House

OMER MUJADZIC
178 Nudes

VELJKO STANOJEVIC
179 St. Malo

JEROLIM MI3SE
180 Head of a Boy

BORA STEVANOVIC
181 A Suburb of Belgrade

BRANKO B3ESTIC
182 By the River ‘

MIROSLAV KRALJEVIE
183 Portrait of the Artist '

NIKOLA BE3EVIC
184 Bacchanalia

STASA BELOZANSKI
185 Willow
24



187

188

189

190

191

192

193

194

195

KRSTO HEGEDUSIC
The Outlaw

MARIN TARTALJA
Portrait of the Artist

ANTUN GOJMIR KOS
Still Life
JOSIP CAR

A Belgrade Suburb

KAMILO RUZICKA
Pilotage

JOSIP PETKOVSEK
Still Life

B. CSIKOS-SESSIA
Judith and Holophernes

MIHAJLO PETROV
Motif from Belgrade

LJUBO BABIC
A Study of Vegetables

URO3 PREDIC
Doubting Thomas

IVO KERDIC

195A Madonna (bronze)

SIMA ROKSANDIC

1958 The Lion (bronze)
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IVO KERDIC

195¢ Saint Sebastian

JOVAN BIJELIC

196 A Turkish Village in Bosnia

SRETEN STOJANOVIC

196A Girl with a Jug

SIMA ROKSANDIC

1968 Fight between a Lion and a Tiger

H. JUHN

196c The Water Carrier

197

198

199

200

201

202

203

MLADEN JOSI¢
Bathers

LAZAR LICENOSKI
Still Life

IGNJAT JOB
Spring Landscape

BRANKO POPOVIC
The Bridge at Alcantara

IVAN LUCEV
Fruit and Wine

FERDO QUIQUEREZ
The Old Palace, Cetinje, Montenegro

STEVAN ALEKSIC
Study
26



204

205

206

207

208

209

210

211

212

213

214

215

216

IGNJAT JOB
Olive Trees

IVAN RADOVIC
Still Life

FERDO QUIQUEREZ
The Gate of Zadar (Zara), Dalmatia

STEVAN ALEKSIC¢
My Mother

LJUBO BABIC
Cornflowers (large)

ZIVORAD NASTASIJEVIC
A Shop

DRAGOMIR GLIBIC
A Village Landscape

FRAN ZUPAN
A Slovene Landscape {(watercolour)

MARIN TARTALJA
Bouquet
STANE CUDERMAN

The Washerwoman

ZDENKA (PEXIDR-SRICA) OSTOVIE
Still Life _
ANA MARINKOVIC

Davos
RIHARD JAKOPIC

In the Park
-27



217

218

219

220

221

222

223

224

225

226

227

BRANKO POPOVIC

R

Simon Asleep

JOVAN BIJELIC
The Old Town of Maglaj, Bosnia

Corridor.

NIKOLA MASIC
Summer Idyll

VASA POMORIZAC
Saint John

MIROSLAV KRALJEVIC
Nude

TONE KRAL]J

Slovene Scene

VLAHO BUKOVAC
A Montenegrin Woman

FRANCE KRAL]

Slovene Mothers

TONE KRAL]J
Slovene Wedding

NASTA RO]jC
Boatbuilding, Kor¢ula (Curzola), Dalmatia

JOSIP RACIC

Pont Neuf
28



FRAN TRATNIK
228 The Red-haired Girl

VELJKO STANOJEVIC

229 St. Malo

230 The Little Washerwoman
JURA]J 3UBIC

231 Solitude

OTON POSTRUZNIK
232 The Fair

RISTA VUKANOVIC
233 The Guslar (the Vilalge Bard)

JOZA KLJAKOVIC
234 The Flagellation

VELJKO STANOJEVIE
235 Fairies

JOVAN BIJELIC
236 A Fish

MATE] STERNEN
237 Mary Magdalene

DRAGOMIR ARAMBASIC
238 Mother (bronze)

ALBERT SIRK
239 The White Seagull

JEROLIM MISE
240 Portrait of the Artist Ragki
29
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241

242

243

244

245

246

247

TINE KOS
A Workman (Terracotta)

GJURO TILJAK
Seascape

OMER MUJADZIC
A Moslem Woman with a Jug

DRAGOMIR GLI3IC
Budva, Dalmatia

IVAN RADOVIC
Sunday Afternoon

M. C. CRNCIC
Seascape

BRANKO POPOVIC

Zlatibor  (near UZice)

\4

WATER-COLOURS,

DRAWINGS AND ETCHINGS

248

249

250

Room xxxv.

VLADIMIR KIRIN
A City of the Dead—Trogir (Trau), Dalmatia

MARIJAN TREP3E
By the Lamp

TOMISLAV KRIZMAN
Prizren, Macedonia
30



251

252

253

254

255

256

257

258

259

260

261

262

M. C. CRNCIC
Vrbnik

LAVOSLAV 3LIK
The Beggar

SVETISLAV STRALA
Belgrade (watercolour)

FRANO RACKI

Dalmatian Village (watercolour)
(Lent by Mr. Roland L' E. Bryce)

The Feast of Tsar Lazar (crayon)
(Lent by Professor Seton-Watson)

SVETISLAV STRALA
Belgrade (II) (watercolour)

VASA POMORISAC

Crucifixion (pencil drawing)

KAMILO RUZICKA
The Mason (drawing)

SERGIJE GLUMAC
The Metro, Paris (woodcut)

TOMISLAV KRIZMAN
A Funeral (lithograph)

ANDJEO UVODIC .
Trogir Cathedral

SERGIJE GLUMAC
The Metro (woodcut)
31




263

264

265

266

267

268

269

270

271

272

273

274

ANDJEO UVODIC
Trogir, Old Palace (copper)

MAKSIMILIJAN VANKA

The Deposition from the Cross (watercolour)

ANGJEO UVODIC
Sibenik (Sebenico), Dalmatia

BRANKO 3ENOA
Portal of the Old Cathedral, Zagreb (copper)

MAKSIMILIJAN VANKA

Saint Sebastian (watercolour)

ANGJEO UVODIC

Perast, Dalmatia

TOMISLAV KRIZMAN
Bitolj (Monastir), Macedonia

KARLO MA4AJIC
Biblical Motif

SERGIJE GLUMAC
The Metro (drypoint)

KARLO MAJIC

Biblical Motif (II)
MAKSIMILIJAN VANKA
The Barn (watercolour)
—(Lent by Professor R. W. Seton Watson)
SERGIJE GLUMAC
The Metro, Paris (woodcut )
32




275

276

277

278

279

280

281

282

283
284
285

286

287

TOMISLAV KRIZMAN
A Head

BOZIDAR JAKAC

Concert (woodcut)

MATE] STERNEN
Portrait of the Artist (Monotype)

BOZIDAR JAKAC

Musicians

ANGJEO UVODIC
Trogir

FRANJO STIPLOVSEK
Old Maribqr (Marburg)

IVAN TABAKOVIC
Football (drawing)

MICA TODOROVIC
A Philistine at Lunch (drawing)

ZIVORAD NASTASIJEVIC

Landscape (pencil drawing)
Portrait of my Brother (pencil drawing)
A Belgrade Street (pencil drawing)

KRSTO HEGEDUSIC

Requisition (pen drawing)

LJUBA IVANOVIC
Motif from Prizren (pencil drawing)
33




288

289

290

291

292

293

294

295

296

297

298

299

IVAN TABAKOVIC
Sunday (drawing)

SASA SANTEL
The Gusle-Maker's Workshop (woodcut)

FRAN TRATNIK
Blind Men (pencil drawing)

LJUBA IVANOVIC
Stolac (pencil drawing)

OTON POSTRUZNIK
Courtyard (drawing)

FRAN TRATNIK
In the Fields (pencil drawing)

LJUBA IVANOVIC
Prizren (II) (pencil drawing)

OMER MUJADZIC

Harvest (drawing)

ANGJEO UVODIC

Koréula (Curzola), Dalmatia

FRAN TRATNIK

In a Forge (pencil drawing)

LJUBA IVANOVIC

From Montenegro

OTON POSTRUZNIK
Persuasion (drawing)
34



VASA POMORISAC
300 Portrait (pencil)

(In Case)

IVO KERDIC

Memorial Plaque of Jugoslav Unity (bronze)
Plague in honour of Mme. Vavra 5
Medal in honour of Mr. Gospodari¢  ,,
Medal in honour of Mr. Becié £
Medal in honour of Mr. Langdon i
Medal in honour of Mr. Baburica 5

Medal in honour of Monsignor Ante
Bauer, Archbishop of Zagreb Wt

Medal in honour of Mr. Vilko Gesan ,,
Medal in honour of Mr. Petar
Dobrovié Vo
Medal in honour of Dr. Huhn ¥

Medal commemorating the Spanish
Jugoslav Commercial Treaty e

W
=
>

- -
- -

o A ey B M e <

-
-

r-—-

ZIVOJIN LUKIC

.+ M The late King Peter of Jugoslavia a
N

Medal in honour of Margaret
Wannamaker ;

DRAGOMIR ARAMBASIC
,» O Head of a Girl (bronze plague)

ZIVOJIN LUKIC
. P A Girl (bronze)

DRAGOMIR ARAMBASIC
» Q Portrait (bronze plaque)
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List of Artists Exhibiting.

Aleksié, Stevan
Andrejevié-Koun

Aralica, Stojan

Arambasi¢, Dragomir
Augustinéié, Antun

Babié, Ljubo
Becié¢, Vladimir
BeloZanski, Stasa
BeSevié, Nikola

Bijeli¢, Jovan

Bukovac, Vlaho (1855-1922)

Car, Josip

lebonovié, Marko

Cota, Fran
Cmd&ié, M. C.
Csikos-Sessia, B.

Cuderman, Stane

Dobrovié, Petar

Dolinar, Lojze

Glisié, Dragomir
Globoénik, Olaf
Golubovié, Milos
Glumac, Sergije
Grdan, Vinko

Hakman, Kosta
Hegedusié¢, Krsto

Ivanovié, Ljuba

Jakac, BoZidar

Jakopié, Rihard

Belgrade (Oblik), 203, 207
Belgrade, 139, 153

Belgrade, Room xxxiii.
Belgrade (Oblik), 238, 301 0 & Q
Zagreb (Zemlja), 14, 15, 163417.

Zagreb, 100, 123, 162, 194, 208
Zagreb, 79, 93, 109, 115, 125,

169.
Belgrade, 185.
Belgrade- (Oblik), 122, 184
Belgrade (Oblik), 148, 152, 196,
218, 236.
Zagreb-Prague, 223

Belgrade (Oblik), 189
oom XXXiil.
Zagreb, 29a
Zagreb, 246, 251
Zagreb, 192
Ljubljana, 213

Belgrade-Paris (Oblik), 85, 95,
113, 134

Ljubljana, 10, 66.

Belgrade (Zoograf), 210, 244

Ljubljana, 128.

Belgrade, 146, 164

Zagreb, 259, 262, 271, 274

UzZice-Zagreb (Zemlja), 111, 112

Belgrade, 175
Zagreb (Zemlja), 86, 96,2 81686,

Belgrade (Lada), 287, 291, 294,
298

Belgrade, 276, 278
Ljubljana, 127, 132, 138,2‘154,

36



Jaksi¢, Gjura (d. 1896)
Job, Ignjat

]osié , Mladen
Juhn, Hinko

Junek, Lev

Karas, Vjekoslav (1821-1858)
Kerdié, Ivo

Kirin, Vladimir
Kljakovié, Joza
Konjovié, Milan

Kos, Tine

Kos, Antun-Gojmir
Kovacié¢, Sonja
Kralj, France
Kralj, Tone

102

Belgrade-Dubrovnik (Oblik),
157, 199, 204
Belgrade (Oblik), 161, 197

Zagreb (Proljetin . Salon) 52,

] 2
Zagreb-Paris (Zendlja), 80 151

Karlovac, 106

Zagreb (Proljetni Salon), 1954,
195¢c, 301 Ato L

Zagreb, 248

Zagreb 91, 124, 234

Paris (Prol]etm Salon)

Room xxxiii
Ljubljana, 69, 241 '
Ljubljana, 141, 188
Paris, Room xxxiii.
Ljubljana, 224
Ljubljana, 72a, 222, 225

Kraljevi¢, Miroslav (1885-1913),Zagreb, 82, ||9 |26 160, 183,

Krizman, Tomislav
Krsinié, Frano

Krsti¢, Gjorgje (d. 1909)

Li¢enoski, Lazar
Loboda, Petar
Lugev, lvan
Lukié, Zivojin

v
jié, Karlo
larinkovié, Ana

Masié, Nikola (1852-1902)

Mestrovié, lvan

Milunovié, Milo
Mise, Jerolim

MujadZié, Omer

221
Zagreb, 250, 260, 269, 275

Zagreb (Zemlja), 4, 26, 31, 34,
37, 40, 42, 45, 46, 728

101, 103, 105

198

Ljubljana, 18

Belgrade, 201

Belgrade, 39, 41, 30Im, N & P

270, 272

Belgrade (Oblik), 215

Zagreb, 219

Zag'reb|25789|| 12,
13, 19, 20, 21, 24, 47, 49,
51 53.54, 56. 5% 58 61,
65, 72¢

Belgrade, Room xxxiii.

Zagreb, 114, 176, 180, 240

Zagreb (Zemlja), 97, 171, 172,
178, 243, 295

37




Nastasijevi¢, Zivorad Belgrade (Zoograf), 209, 283,
284, 285

Ostovié (Pexidr-Srica), Zdenka Zagreb, 214

Palaviéini, Pera Belgrade, 28, 29, 30, 33, 35

Pavlovec, Fran Ljubljana, 133, 137

Petkovsek, Josip Ljubljana, 191

Petrov, Mihajlo Belgrade, 193

Petrovi¢, NadeZda Belgrade (Oblik), 117, 118, 130

Petrovié¢, Zora Belgrade (Oblik), 116.

Planéié, Jure Zagreb-Paris, Room xxxiii.

Pomorisac, Vasa Belgrade (Zoograf), 143, 220,
257, 300

Popovi¢, Branko Belgrade (Oblik), 73, 77, 200,

y 217, 247

Postruznik, Oton Zagreb (Zemlja), 81, 154, 232,
292, 299

Predié, Uros Pangevo, (Lada), 159, 166, 195

Pregelj, Mira Ljubljana, 84, 170

Quiquerez, Ferdo (1845-1893) Zagreb, 202, 206

Radié, Josip (1885-1909), Paris, 104, 227

Racki, Frano Mi+ke Zagreb, 254, 255

Radovié, Ivan Belgrade (Obllk) 78, 205, 245

RezZek, Ivo VaraZdin, Room xxxiii.

Rojc, Nasta Zagreb (Drustvo Gospodja), 226

Roksandié, Sima Belgrade (Oblik), 23, |9|695B,
B

Rosandié, Toma Belgrade (Oblik), 3, 22, 25, 27,

32, 38, 43, 48, 50, 55, 59,
63, 64, 67, 68, 70, 71

Ruzi¢ka, Kamilo Zagreb (Zemlja), 108, 190, 258
Santel, Sasa Ljubljana, 289

Senoa, Branko Zagreb, 266

Serajnik, Dom. Ljubljana, Room xxxiii.
Sestié¢, Branko Zagreb 182

Sirk, Albert Ljubljana, 239

3lik, Lavoslav Zagreb, 252

Stanojevié, Veljko Belgrade, 179, 229, 230, 235
Sternen, Matej Ljubljana, 87 142, 237, 277
Stevanovié, Bora Belgrade, 140, 177, 181
Stiplovsek, Fran Ljubljana, |35, 280
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Stojanovié, Sreten
Strala, Svetislav

Subic, Juraj (1855-1899)
Sulentié, Zlatko
Sumanovié, Sava

Tabakovié, Ivan

Tartalja, Marin
Tiljak, Gjuro
Todorovié, Mica
Tomié, Mihajlo
Tratnik, Fran
Trepse, Marijan

Turkalj, JoZo
Uvodié, Angjeo

Vanka, Maksimilijan
Varlaj, Vladimir
Vesel, Ferdo
Vidmar, Drago
Vidmar, Nande
Vidovié, Emanuel
Vukanovié, Rista

Zupan, Fran
Zupanec, Anica

Belgrade, 36, 60, 62, 196a
Belgrade 253, 256

Ljubljana, 231

Zagreb, 99 /

Paris, Zagreb, 167, Room xxxiii

Novi Sad (Zemlja), 88, 92, 110,
120, 281, 288
Belgrade, 74, 107, 150, 187, 212
Zagreb, 90, 242
Sarajevo-Zagreb, 147, 149, 282
Brod, 121c
Ljubljana, 228, 290, 293, 297
Zagreb (Proljetni Salon), 2‘:68.

19

Zagreb (Proljetni Salon), 6, 72,
; 121a

Split, 261, 263, 265, 268, 279,
296

Zagreb, 264, 267, 273

Zagreb, 83, 89, 98

Ljubljana, 75, 156, 173
Ljubljana, 129

Ljubljana, 136

Split, 76, 144, 145, 155, 163, 165
Belgrade (Oblik), 233

Ljubljana, 131, 158, 211
Ljubljana, 94, 121

39



THE JUGOSLAV SOCIETY OF
GREAT BRITAIN.

Vice-Presidents :

KATHERINE, COUNTESS OF CROMER

ANNIE, VISCOUNTESS COWDRAY

THE DOWAGER LADY SWAYTHLING

THE RIGHT HON. SIR RALPH PAGET, P.C., K.CM.G.
SIR CHARLES DES GRAZ, K.C.M.G.

SIR ALBAN YOUNG, Bt., K.C.M.G.

THE LORD BISHOP OF GLOUCESTER

LORD HENRY CAVENDISH BENTINCK, M.P.

SIR MICHAEL SADLER, K.C.S.I.

Executive Committee :

H. T. MONTAGUE BELL
SIR JAMES BERRY, F.R.C.S.
LADY DICKINSON BERRY
ROLAND L' E. BRYCE (Hon. Treasurer)
ERNEST H. R. COLLINGS
MAJOR DAVID DAVIES, M.P.
SIR ARTHUR EVANS, D.Litt., F.S.A.
REV. H. ]J. FYNES-CLINTON
CAPTAIN LEONARD H. GREEN
THE BISHOP OF GUILDFORD
REV. R. G. D. LAFFAN
MISS C. M. MARX
DAME LOUISE McILROY, D.Sc.
PROFESSOR SIR CHARLES OMAN, K.B.E., M.P., F.B.A.
PROFESSOR SIR BERNARD PARES, K.B.E.
PROFESSOR R. W. SETON-WATSON,
D.Litt.,, Ph.D. (Hon. Secretary)
A. H. E. TAYLOR

MAJOR H. W. V. TEMPERLEY, O.BE., Litt.D., F.B.A.
HON. MONTAGU WALDEGRAVE
MRS. CARRINGTON WILDE

Secretary :
MISS IRENE JOHNSTON, 62, Chester Terrace, S.W.1.

40




Room xxxiii.

This room contains eighteen pictures by Jugoslav
artists in Paris (listed below), two by Sava Popovié
(London), and a number of architectural exhibits
which arrived too late for inclusion in the catalogue.

MARKO CELEBONOVIC
Landscape

JURE PLANCIC

Fishermen

MILAN KONJOVIC¢

La Bellezza
JURE PLANCIC
Féte
IVO REZEK
Still Life

MILAN KONJUVIE
On the Terrace

SONJA KOVACIC
The Beggar

IVO REZEK
Portrait of Mdlle Wisiakowa




M

A0 T

SONJA KOVACIC
The Negro

JURE PLANCIC
Landscape

SAVA POPOVIC
Landscape ()

STOJAN ARALICA

Flowers

“SAVA POPOVIC
LLandscape (I1)

MARKO CELEBONOVIC
Still Life

STOJAN ARALICA
Landscape

MILO MILUNOVIC

Landscape
In the Studio
A Village

STOJAN ARALICA

In a Garden

MARKO CELEBONOVIC

Interior
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