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Th is exhibition of manuscripts from the Oriental Collection of the Archives of 
the Croatian Academy of Sciences and Arts, jointly organized by the Academy 
and the Yunus Emre Institute from the Republic of Turkey, presents a group 
of selected Arabic, Ottoman Turkish and Persian codices, which have been 
housed in our institution for almost ninety years. Among them are copies of 
excellent religious, scientifi c and literary works created by Islamic civilization, 
which the Ottoman Empire spread to the Balkans. Most of the manuscripts 
were collected in Bosnia and Herzegovina, Kosovo, Sandžak and Macedonia, 
while several originate from Croatian territories that were formerly under 
Ottoman rule. Th ese works are the legacy of the peoples who created them but, 
above all, they are a part of the world cultural heritage. Owing to successful 
cooperation between the Academy and the Yunus Emre Institute, this year 
experts from the Republic of Turkey digitally recorded all the manuscripts 
from the Collection, thus ensuring their accessibility and preservation. Th is 
exhibition presents captivating examples of calligraphy, miniatures and other 
aspects of Oriental manuscript book art. We are grateful to the Yunus Emre 
Institute for providing support for this valuable undertaking, thereby further 
reinforcing cultural cooperation between the Republic of Croatia and the 
Republic of Turkey. 

Academician Zvonko Kusić
President of the Croatian Academy of Sciences and Arts
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Th e Yunus Emre Institute has been presenting Turkish culture, an heir 
of ancient civilizations, in many countries since 2009, thereby building 
new bridges among the peoples of the world via language, art and cultural 
activities. Based on our belief that these bridges will strengthen with time, 
when peoples will learn each other’s languages, arts, histories and ways of life, 
that is to say, each other’s cultures, it is with great pleasure that we launch 
joint projects with the countries with which we share a common past. Within 
the project Reconstructing the Cultural Heritage in the Balkans, initiated 
two years ago with support from the Central Bank of Turkey, we visited the 
Croatian Academy of Sciences and Arts with a proposal for cooperation. At 
the Academy, we met exceptional individuals, who are equally enthusiastic 
about serving our common historical heritage. We were impressed by how 
carefully the heritage handed down to us from the past is being preserved 
here. In order to transmit it to future generations, we had digital recordings 
made of the Arabic, Turkish and Persian manuscripts from the holdings of the 
Academy’s Oriental Collection. We are particularly pleased to have had the 
opportunity to help organize this exhibition, which presents several valuable 
codices. I thank the Croatian Academy of Sciences and Arts for enabling us to 
do so, particularly Dr. Tatjana Paić-Vukić. 

Prof. Dr. Hayati Develi
President of the Yunus Emre Institute
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Th e writing of books in Arabic script dates to nearly the beginning of Islamic civilization. 
Th e earliest surviving fragments of Quran manuscripts are from the 7th century A.D., 
the 1st century according to the Muslim calendar. With the expansion of Islam, the 
manuscript book tradition spread to Persia, Central Asia, the Indian subcontinent and 
Southeast Asia, and westward across North Africa to Sicily and the Iberian Peninsula. A 
lively book trade also fl ourished along trans-Saharan routes intersecting in Timbuktu, a 
city famous for its rich collections of Arabic manuscripts. From the 14th century onward, 
Ottoman conquests spread Islamic book culture to the Balkan Peninsula. 

Manuscripts contained scientifi c, religious, literary and a variety of other texts and served 
as manuals, textbooks, poetry collections, herbal compendia and prayer books. Moreover, 
they were imbued by a special Muslim attitude toward Arabic script, in which the Quran 
is written, and the desire to exploit its decorative potential through the development 
of calligraphy, the most revered art form of Islamic civilization. Th e concept of a codex 
as a complete work of art was manifested in the decoration of pages with non-fi gural 
illuminations, sometimes miniatures, and in the supreme art of bookbinding. To speak 
about Islamic codices, therefore, means to speak about the religious, social and intellectual 
history of the peoples who created them, and also about an amazing book art. However, 
the focus of this brief introduction is the development and main features of the codices, 
together with a presentation of the Croatian Academy’s Oriental Collection. 

Th e Oriental Collection of the Archives, Croatian Academy of Sciences and Arts

Th ere are three collections of Arabic-script manuscripts in Croatian public institutions. 
Th e Croatian State Archives in Zagreb has the small but very valuable Ottenfels Collection, 
with 25 codices.1 Among them is a copy of Shah-name, Th e Book of Kings, a lavishly 
illuminated Persian manuscript with 20 miniatures dating from 1573. At the National 
and University Library, there are 164 codices that formerly belonged to the Sarajevan 
Muhibić family.2 It is one of the few private collections of Islamic manuscripts from 
Ottoman Bosnia that have been preserved in their entirety.

Th e richest of the three is the Oriental Collection of the Archives of the Croatian Academy 
of Sciences and Arts in Zagreb, which is being presented to the public on the occasion of 
this exhibition.3 With its 2,100 codices, comprising more than 3,300 complete works and 
fragments, it is among the largest collections of Arabic-script manuscripts in Southeast 
Europe. Th ese codices, dating from the 13th to 19th centuries, contain works in the three 
major languages of Islamic civilization—Arabic, Ottoman Turkish and Persian. Th ere are 
also some Aljamiado texts written in the South Slavic or Albanian languages using Arabic 
letters.

Text, Calligraphy and Painting

1 On the Ottenfels Collection, see Bajraktarević, 1959.
2 On the Muhibić Collection, see Paić-Vukić, 2011.
3 On the Academy’s Oriental Collection, see Bajraktarević, 1951; Ždralović, 
1973 and 1988, Vol. I.

Treasures of the Oriental Collection of the Archives
of the Croatian Academy of Sciences and Arts
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In addition to the manuscript books, the Academy’s Oriental Collection has 760 Ottoman 
documents dating from the 15th to 20th centuries. Th ere are orders and decrees from sultans 
and viziers, certifi cates, contracts and other documents issued by Ottoman notaries 
and judges (kadis), and private letters. Some of the documents concern the Croatian 
towns then under Ottoman rule: Knin, Skradin and Vrlika. Th e Collection also has a 
valuable reference library with hundreds of printed volumes in Ottoman Turkish and 
Arabic. Among them are fi ve incunabula, books produced by the fi rst Ottoman offi  cial 
printing press established in Istanbul in 1727. Since printing was introduced so late, 
there are tens of thousands of Arabic-script codices originating from the period when 
transcribing as a way of producing books in Europe already belonged to the past. In the 
Islamic world, printed books were slowly taking over the cultural space, which continued 
to be dominated by manuscripts well into the 19th century. Th e fi rst Ottoman publishers 
catered to readers accustomed to the visual features of handwritten books by producing 
volumes that are today ingeniously called “printed manuscripts.”

Th e Oriental Collection of the Croatian Academy was founded in 1927 aft er long years 
of eff orts by Tadija Smičiklas, Julijan Jelenić and Vladimir Mažuranić to initiate a project 
of collecting “old Muslim books.” Th e task of acquiring materials was entrusted to a 
German Turkologist, Franz Babinger, who collected about 530 manuscripts in Bosnia. 
Owing to Babinger’s commitments at the University of Berlin, in 1928 this task was taken 
over by Aleksei A. Olesnicki, a Russian Turkologist of Ukrainian origin who lived in 
Zagreb as an émigré. In the following years, Olesnicki continued collecting materials 
in Bosnia and Herzegovina, Sandžak, Kosovo and Macedonia. In his work, he enjoyed 
great support from the Academy’s president, Gavro Manojlović, and Sarajevan historians 
and connoisseurs of Oriental languages, primarily Safvet-beg Bašagić and Hamdija 
Kreševljaković, who told him where to fi nd manuscripts. In addition to purchase, the 
manuscripts were acquired by donations from Bašagić, Kreševljaković and Aleksandar 
Poljanić, all from Sarajevo, Omer Balić from Mostar, and other persons from Bosnia and 
Herzegovina. Th anks to the dedicated work of Olesnicki and the fi nancial support the 
Academy received from institutions and individuals, by 1939 the fund of the Oriental 
Collection increased to 1,960 codices. In addition to manuscript acquisition, Olesnicki 
prepared over 3,000 catalogue cards and planned to publish a comprehensive catalogue 
of the Collection. He also wrote a series of historiographical and philological articles. In 
1939, he began serving as a lecturer on the Turkish language at the Faculty of Philosophy in 
Zagreb, considering it a step toward the establishment of university studies in Turkology. 
He died suddenly on June 6, 1943, at the age of fi ft y-fi ve. Th is exhibition, which has been 
in preparation since 2013, pays tribute to Olesnicki on the 70th anniversary of his death 
as a scholar who greatly contributed to the richness and value of the Academy’s Oriental 
Collection. In recent years, Russian Orientalists have been “discovering” Olesnicki, who 
had been glossed over during the Soviet period as an émigré. Today, he is considered one 
of the “forgotten great fi gures” of Russian Turkology.4

Due to the Depression and Second World War, the infl ux of funds for the purchase of 
manuscripts started to decrease in the mid-1930s. In addition, aft er the war the scope 
of the organized collecting of Arabic-script manuscripts for local libraries and archives 
in Bosnia and Herzegovina was intensifi ed, particularly aft er the Oriental Institute in 

4 Зайцев, 2008 and 2009
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Sarajevo was founded in 1950. Th erefore, owners were less prone to donate or 
sell their inherited manuscripts to the Academy in Zagreb. Nevertheless, even 
in such circumstances Sulejman Bajraktarević, who was the curator of the 
Oriental Collection from 1948 to 1968, successfully acquired some valuable 
codices and documents. Among them are the richly ornate Quran manuscript 
and talismanic scroll selected for this exhibition. 

From 1970 until 2007, the curator of the Collection was Dr Muhamed 
Ždralović, a scholar dedicated to compiling a detailed catalogue of works in 
the Arabic language, as well as to codicological, philological and cultural-
historical research. His book Bosansko-hercegovački prepisivači djela u 
arabičkim rukopisima [Bosnian-Herzegovian Copyists of Arabic-Script 
Manuscripts] is to date the most comprehensive study of the manuscript 
books of Bosnian Muslims during the Ottoman period.

Th e Manuscript Book in the Islamic World

Th e fi rst text in Islamic civilization that was written down and given the shape 
of a codex was the Quran.5 Th e earliest codices were written on parchment 
or papyrus. Since the mid-8th century, when Arabs learned the technique 
of paper making from Chinese prisoners, paper quickly replaced other 
writing surfaces. Th e oldest dated codex written on paper, executed in 866, 
is preserved in Leiden University.6 Initially, books were made of rough paper 
but gradually the techniques of burnishing and polishing were developed. In 
Ottoman times, a special kind of coating called ahar was introduced to make 
the surface smooth and glossy. Starting in the 15th century, European paper 
with watermarks was imported to the Islamic world and used along with what 
is broadly called Oriental paper. 

Th e earliest copies of the Quran were written in diverse variants of Arabic 
script called hijazi, which were in use from the mid to late 7th century. Th ese 
were superseded by the large and angular kufi  script, named aft er the Iraqi 
town of Kufa. It was primarily used by copyists of the Quran but in time 
became an important decorative element in Islamic architecture. Th e use of 
paper instead of parchment and papyrus facilitated the development of the 
round naskhi script, characterized by gentle curving lines. In its numerous 
variants, it became the most widely accepted book hand. In the 13th century, 
along with naskhi, fi ve more basic varieties of Arabic script developed: 
thuluth, tawqi, riqa, rayhani and muhaqqaq, some of them mostly used as 
chancery hands, others for copying books. In the Persian cultural milieu, there 
appeared some regional variants, such as taliq, “hanging” script, used mostly 
in books of poetry, and nastaliq, characterized by prolonged horizontal lines 
of letters. In the Ottoman Empire, a Turkish form of nastaliq evolved, which 
was widely used by copyists of books along with naskhi, whereas the highly 
decorative diwani script with unusually executed loops became the script of 
the Ottoman Imperial Chancery.
5 On the history and characteristics of Arabic-script manuscripts, see Déroche, 2005; Gacek, 
2009; on manuscripts from Ottoman Bosnia in particular, see Ždralović, 1988, Vol. I.
6 Gacek, 2009, p. 1
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Th e development of calligraphy in the Islamic world was stimulated by 
the prestige of the Arabic script and understanding of the act of writing, 
particularly transcription of the Quran, as a devotional act. However, 
calligraphically executed copies form only a small portion of the currently 
known codices. Most were created by people who were neither primarily 
scribes nor calligraphers. Students attending religious schools, madrasas, had 
to make their own textbooks, either by dictation or copying. Scholars would 
copy works they wanted to have in their libraries. Many ordinary people, 
some of whom were almost illiterate, were engaged in the process of copying 
books.  

Scribes wrote on unbound sheets of paper. Aft er they fi nished their copying, a 
bookbinder would cut the sheets and bind them. Simple pasteboard bindings 
were made by gluing together pieces of paper, sometimes using leaves from 
discarded codices. Leather bindings were initially made by applying leather to 
a wooden cover. With time, wood was replaced by pasteboard. In the center of 
the cover, a circular or oval medallion with geometric or fl oral ornaments could 
be applied by the techniques of blind stamping or gold print. Some covers also 
had corner-pieces decorated in the same way. Th e lower cover sometimes had 
an extension, fl ap, which could also be adorned by a medallion. Starting in the 
15th century, Persian and Ottoman craft smen fashioned lacquer and painted 
bindings. A beautiful example of a Persian manuscript with miniatures on 
both covers and the fl ap is part of the Ottenfels Collection of the Croatian 
State Archives in Zagreb. 

From the 16th century, Ottoman craft smen increasingly applied marbled 
paper called ebru to the inner and outer sides of book covers. It was made by 
sprinkling color on water mixed with gum solution, thus producing patterns 
resembling marble. Th e paper was pressed onto the surface of the water to 
absorb the fl oating colors. Th e use of ebru was transferred to Europe in the 
17th century. It was known there as “Turkish paper.”  

Illuminations and Miniatures

Codicologists and art historians who deal with Islamic manuscripts apply 
the term illumination to non-fi gurative ornamental decorations only. 
Illumination is usually found on the fi rst page of the text, where a decorative 
heading with fl oral or geometric motives is painted. Sometimes, the fi rst 
two pages are completely illuminated.  In particularly lavish codices, such 
as the copy of the Quran selected for this exhibition (Catalogue 1), there are 
illuminations throughout the volume. In court workshops, decorations were 
made by groups of professional illuminators, whereas modest codices were 
illuminated by calligraphers, scribes or booksellers, who were also involved 
in book making.

In a carefully executed manuscript, the text is written within a frame of colored 
lines. However, the margins in Arabic-script codices are not strict. From the 
frame that separates the text from the white border surface begins the vivid 
activity of inscribing corrections, comments, lexical glosses and quotations 
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from related works. In addition to the informative role of marginalia, they 
could also be made decorative by writing them radially or in circles from 
the frame toward the edge of the page, or shaping them like triangles or 
cypresses. Although these decorations are not considered illuminations in the 
strict sense, the textual and the decorative are impressively blended in them, 
creating vignettes that are small works of art.

Figurative representations fi rst appeared in Islamic manuscripts as illustrations 
of scientifi c works. In the process of translating from Greek, Pahlavi, Sanskrit 
and Syriac, conventions for illustrating texts in astronomy, astrology, anatomy, 
geography, botany and zoology were also adopted. Miniatures that did not 
have a merely explanatory role but were primarily conceived of as artefacts 
had fl ourished in the Persianate cultural space since the 13th century.7 Aft er the 
armies of Hulagu Khan conquered Baghdad, bringing an end to the Abbasid 
Caliphate, the towns of Maragha and Tabriz became centers of the Mongol 
Ilkhanate, while later, in the Timurid period, the center became Herat. Th e 
Mongols consolidated the vast territories from China to Europe under their 
rule, thus enabling free trade along the Silk Road and the transmission of 
artefacts and artistic infl uences. At the courts of the Mongol rulers, who 
had adopted the superior Persian culture, painters illustrated manuscripts 
on Persian history and poetic works. Th ey developed a series of canonical 
characteristics of classical Persian miniature painting under a recognizable 
Chinese infl uence: whirling clouds, cypresses and fruit trees in bloom, slender 
horses, and youthful men and women with slim, delicate bodies and rounded 
faces with Central Asian or Chinese features. Th ere is neither perspective in 
these paintings nor shadow and the colors of the landscapes are not true-
to-life. Th e artists seem to be openly displaying an unwillingness to create 
realistic representations. Th e world of the Persian miniature is an idealized, 
imaginary, fairytale-like world. 

7 Th e following brief survey of miniatures is primarily based on works by Grabar, 2000; 
Grabar and Natif, 2001, Tanindi, 2000; Contadini, 2007.

Classical Persian painting infl uenced other traditions of miniature art in 
the Islamic world, particularly Mughal and Ottoman art. Aft er the Ottoman 
sultan Selim I seized Tabriz in 1514, manuscript books were taken from the 
treasuries and sent to Istanbul. In the Topkapi Palace, along with the already 
existent art workshop, another one, called the Iranian, was established 
mostly for illustrating manuscripts of classical works of poetry in the Persian 
style. Ottoman miniature art reached its peak with Master Osman in the 
second half of the 16th century. It diff ered from Persian painting owing to 
its stronger realism and illustrations of imperial chronicles depicting battle 
scenes, celebrations of victories and festivities organized on the occasions of 
the circumcisions of princes. 

Manuscripts of the Quran do not contain fi gural decorations, but certain stories 
from it were illustrated in copies of poetic works in which they were literarily 
transposed. Th e Prophet Muhammad was mostly depicted in miniatures 
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illustrating his night journey from Mecca to Jerusalem and ascension into 
heaven. Since the 15th century, his face and the faces of other messengers 
were veiled or completely covered with paint. In expressing reverence for the 
Prophet Muhammad, the word again took precedence over the image. He is 
described by enumerating his names, attributes and belongings. Words and 
letters also prevailed in expressions of Ottoman imperial might. Th e sultan’s 
authority was visually represented on royal documents by a calligraphically 
written and sometimes also lavishly illuminated monogram, tughra, consisting 
of the sultan’s name, his father’s name and the expression muzaff er daima, 
victorious forever.

Th e manuscripts selected for this exhibition show that in the Academy’s 
Oriental Collection, one can fi nd almost all the characteristics of Arabic-
script book culture, as well as texts pertaining to diverse fi elds of science and 
literature compiled in the Islamic civilization. Aside from codices produced 
in the Arab lands before the Ottoman period and several copies from 15th and 
16th century Persia, the majority of the manuscripts in the Collection originate 
from the Ottoman Empire. In certain cases, it is impossible to determine their 
origins because the dates and places of copying are missing. A manuscript 
of an Arabic work on dream interpretation entitled “Taʻbīr al-aḥlām” is 
considered the oldest codex of the Collection. On the basis of an analysis of 
the paper, Vladimir Mošin dated it to the 13th century. Th e oldest codex that 
bears the exact date originates from the year 1346. 

Th e majority of the manuscripts in the Collection are in Arabic. Th is is 
because texts dealing with tenets of faith and the Islamic jurisprudence, which 
form the largest part of the holdings, were predominantly written in that 
language. In addition, Arabic was the language of instruction and textbooks 
in the Ottoman madrasas, where religious sciences constituted most of the 
curriculum. Another large group consists of manuscripts containing works on 
Arabic grammar, stylistics, rhetoric and the art of disputation, disciplines that 
Ottoman scholars inherited from the Arabic Islamic culture and continued to 
develop. Furthermore, works in astronomy, astrology, medicine, botany and 
occult sciences were also written in Arabic.   

Ottoman Turkish was the offi  cial language of the Empire, the language of 
administration. It was also used in compiling works from various fi elds of 
religious and exact sciences, didactic prose, texts in Islamic mysticism, Sufi sm, 
as well as folk and high divan poetry. Th e Academy possesses collections of 
poems by Yunus Emre, Baki, Fitnat and other Ottoman poets, in addition to 
a plentitude of verses scattered in handwritten anthologies. Th e oldest dated 
Ottoman codex in the Collection is a copy of a work on inheritance law, “Uṣūl 
ül-ferā’iż” from the year 1437. 

Persian manuscripts constitute the smallest part of the Academy’s Oriental 
Collection. In the Ottoman Empire, Persian was the language of the elite 
culture, mastered by a limited circle of highly educated individuals. It was 
mainly the language of sophisticated poetry and mysticism. Th e Collection 
has copies of the “Mathnawī,” the mystical and philosophical masterpiece by 
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Jalaluddin Rumi, and manuscripts of poems by the classical Persian poets 
Hafez, Saʻdi and Jami. 

Fruitful lexicographical activity developed from the necessity of learning 
the three main languages of the Ottoman written culture. Dictionaries 
with various combinations of Arabic, Ottoman Turkish and Persian were 
compiled, of which numerous copies can be found in the Collection. Th ere is 
a comprehensive Arabic-Turkish-Persian dictionary of zoological, botanical 
and mineralogical terms with some Latin and Greek words written in Arabic 
script. Th e Bosnian language is also present in some dictionaries. Th e 
Oriental Collection has whole texts written in Arabic script in the language 
that authors and scribes called Bosnian, Croatian or Serbian, as well as some 
poems in Albanian. 

Manuscripts of texts composed in Ottoman Bosnia are a special feature of the 
Collection. Th ese are copies of works in the religious sciences, historiography, 
logic, Arabic grammar and stylistics, artistic prose and poetry written by the 
Bosniaks Hasan Kafi  of Prusac, Hasan Kaimi, Mustafa Ejubović known as 
Shaykh Jujo, Muhamed Allamek, Muhamed of Čajniče, Fevzi of Mostar and 
others. In addition to works by Bosnian authors, there are a large number 
of manuscripts copied by known and unknown Bosnian scribes and skilled 
calligraphers. Another valuable group of codices relevant to the local history 
are personal notebooks of diverse contents, majmuas, comprising chronicle 
records, necrologies, excerpts from diverse texts, poems, prayers, recipes 
and other inscriptions that the owners considered worth preserving. Th ey 
sometimes contain copies of historical documents, the originals of which are 
long lost.  

Th e Oriental Collection has several manuscripts originating from the 
Croatian lands that were under Ottoman rule. Due to the paucity of sources, 
it is not easy to determine the extent of the intellectual and scribal activities 
in the urban centers of Ottoman Slavonia and the Dalmatian hinterland. 
However, it is certain that their locations on the borders of the Empire and 
the predominantly defensive role of the towns in the vicinity of the frontier 
were not conducive to the fl ourishing of sciences and literature. Arabic-
script codices were not preserved in these territories aft er the end of the 
Ottoman rule, but some of them seem to have been taken to Bosnia during 
the migration of the Muslim population and subsequently purchased there 
for the Academy’s Collection. Among them is a copy of a work by the muft i 
(juriconsult) of Đakovo, which can be seen in the exhibition, and several 
codices from the towns of Knin, Sinj and Imotski.

Some of the codices from the holdings of the Oriental Collection have already 
been viewed by the public in thematic exhibitions at the Academy’s Department 
of Prints and Drawings, the Croatian History Museum, the Mimara Museum 
and other venues. In 1986, Dr. Muhamed Ždralović prepared an exhibition 
in the Atrium of the Palace of the Croatian Academy, where 36 manuscripts 
from the Collection were on display. Th is exhibition was repeated in 1988 on 
the occasion of the opening of the Mosque and the Islamic center in Zagreb. 
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Tatjana Paić-Vukić

Th e current exhibition of the Oriental Collection is jointly organized by the 
Croatian Academy of Sciences and Arts and the Yunus Emre Institute from 
the Republic of Turkey. Th irty-one codices, a talismanic scroll and a wooden 
triptych have been selected to present diverse aspects of the Islamic written 
culture and book art, especially the multiple layers and multilingualism of 
the Ottoman culture from which the majority of the Collection’s holdings 
originate. In addition to the attractively decorated manuscripts, some modest 
copies were selected to remind us that the primary role of a codex was the 
transmission of texts.  

Islamic manuscripts oft en contain extensive introductory sections, in which 
the writers mention all their professors and the authors of the books they 
found benefi cial. In the spirit of this good tradition, I conclude by thanking 
my predecessors at the Croatian Academy’s Oriental Collection: Aleksei 
Olesnicki, Sulejman Bajraktarević and Muhamed Ždralović. Th eir accurate 
attributions, catalogue descriptions and scholarly works have greatly 
facilitated the selection and presentation of the exhibits.
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Arabic
Th e codex has 213 fols., 39.0 x 28.7 cm, 15 lines per page. Th e 
paper is cream and yellowish, glossed. Th e double frontispiece 
is richly decorated with geometric and fl oral motifs. Blue and 
gold background colors prevail. Th e text is set in a golden frame. 
Starting from the frame toward the margins, ornaments are 
painted in gold, black, red, blue, white and yellow. Th e space 
inside the frame is also decorated. On the subsequent pages, the 
text is outlined by a blue and golden frame. Th e fi rst, middle and 
last lines on each page are written using gold ink in calligraphic 
thuluth, while the remainder of the text is in calligraphic naskhi. In 
the margins are round ornaments, indicating certain parts of the 
text. Th e ending of each ayat is marked by a golden dot. Th e titles 
of the suras are inscribed in illuminated panels. Th e codex does 

not have a colophon and, therefore, the names of the calligrapher 
and the illuminator, as well as the place and date of origin remain 
unknown. Of the original binding, only a fi ligreed leather fl ap 
is preserved. Th e codex was restored in the laboratory of the 
Academy Archives. (*Ždralović, 1986, cat. no. 1)
Th e codex bears recognizable features of the Timurid style of 
illumination (see, for example, the reproduction of the illuminated 
panel from a manuscript produced in Herat prior to the end of 
the 15th century in: Lentz and Lowry, 1989, p. 190). Th is style was 
also adopted by the Mamluk and Ottoman artists. For this reason, 
some Orientalists have expressed the opinion that the codex was 
illuminated in Mamluk Egypt. Th e fi ligree of the fl ap was made 
by carving the leather and placing it on a greyish silk background, 
which could indicate either the Mamluk or the Timurid style (see 

1. QURAN
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Annotations
Descriptions of codices partially or entirely taken from the catalogue of an exhibition 
held in 1986 or from the unpublished “Catalogue of the Works in Arabic from the 
Manuscripts of the Oriental Collection of the Archives of the Croatian Academy 
of Sciences and Arts” by Muhamed Ždralović are indicated by an asterisk and the 
reference *Ždralović, 1986, and *Ždralović, Catalogue.
Th e dates when the works were compiled or copied are given according to the Muslim 
calendar before the slash and according to the Gregorian calendar aft er the slash.

Gacek, 2009, pp. 102 and 266). According to the annotations by 
Sulejman Bajraktarević on the catalogue card, Hazim Šabanović 
dated it to the 15th or 16th century. Prof. Dr. Lale Uluç from Istanbul 
assumes that it was made in Khorasan prior to the end of the 15th 
century. 
Th e codex was purchased for the Oriental Collection in 1953 from 
Mrs. Munevera Zulfi karpašić of Sarajevo. Bajraktarević wrote that 
it had been brought from Egypt in the 18th century by an ancestor 
of the Gavrankapetanović family, which could confi rm  the 
assumption of its Mamluk origin. 
OZHA Ms. 2000
Lit: Minijatura, 1964, p. 306, cat. no. 126.
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Arabic and Turkish
Th e codex consists of 336 fols., 28.7 x 18.7 cm. It comprises the 
entire text of the Quran with a Turkish interlinear translation. Th e 
Arabic text is written in vocalized naskhi script, the translation in 
nastaliq. Th e end of each ayat is marked by red dots. Th e text is 
written in black ink, the titles of the suras in red. Th e codex has a 
leather binding with a fl ap. In the central part of each cover and 
on the fl ap, the Seal of Solomon is blind stamped. Th e watermarks 
indicate that the manuscript originates from the mid-17th century. 
It was purchased for the Oriental Collection from Ahmed Čokić 
of Tuzla and restored in the laboratory of the Academy Archives. 
(*Ždralović, 1986, cat. no. 3)
OZHA Ms. 1000
Lit. Babinger, 1932 

2. QURAN
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3. ANWĀR AT-TANZĪL WA ASRĀR AT-TA ̓WĪL 

Arabic
Th e fi rst part of the Qur’an exegesis known under the abbreviated 
title “Tafsīr Bayḍāwī” 
Author: ʻAbdullāh b. ʻUmar al-Bayḍāwī (d. 1286)
Copied by Ḥasan b. Aḥmad b. Muḥammad (Qara-khawāja) from 
Elbasan in 1158/1745.
Th e codex consists of 401 fols., 22.2 x 16.8 cm. Th e glazed cream 
paper is tarnished around the edges. Th e text is written in black 
ink, which is faded on the fi rst pages. Titles of chapters are in red 
ink. Written in calligraphic naskhi with some nastaliq features.            
Th e codex is bound in brown leather. (*Ždralović,  Catalogue)
OZHA Ms. 266
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4. AL-JĀMIʻ AṢ-ṢAGHĪR MIN ḤADĪTH AL-BASHĪR AN-NADHĪR

Arabic
A small collection of hadith compiled on the basis of a larger 
collection by the same author, comprising 10,934 sayings by the 
Prophet Muhammad 
Author: ʻAbdurraḥmān b. Abū Bakr as-Suyūṭī (d. 1505)
Copied on 29 Rajab 1142/17 Feb 1730 by Ḥasan b. Muḥammad, who 
obtained a certifi cate in calligraphy for this work from his professor, 
Muḥammad Rāsim, in 1145/1732.
Th e codex consists of 222 fols., 17.5 x 12 cm. Th e paper is white and 
glossy. Th e main text is written in black ink and the abbreviations 
and beginnings of the hadiths in red. Th e text is outlined by one red 
line. Th e manuscript is written in calligraphic naskhi. In the margins, 
there are numerous lexical glosses and excerpts from other works. 
Th e codex is bound in reddish brown leather with a fl ap. In the 
middle of each cover and on the fl ap, a medallion with fl oral motives 
is stamped. Th e codex was restored in the Academy Archives. 
(*Ždralović, 1986, cat. no. 7) 
OZHA Ms. 208
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5. BADĪʻ AN-NIẒĀM FĪ UṢŪL AL-FIQH 

Arabic
A compilation of Islamic legal theory 
Author: Muẓaff aruddīn A. b. ʻA. b. Th aʻlab b. as-Sāʻātī al-Baghdādī 
(d. 1296)
Muḥammad b. ʻAlī b. Ṣaliḥ al-Ḥanafī made this copy for himself on 
10 Rabi II 747/31 July 1346. 
Th e codex consists of 134 fols., 26.3 x 17 cm. Oriental brownish 
unglazed paper. Written in black ink in naskhi script. Th e 
text is diffi  cult to read in certain places because the copyist 
omitted diacritical dots. In the margins, there are additions and 
explanations. Cardboard binding with leather backing.
Th e owner was Ṣāliḥ b. Muḥammad from Travnik.            
(*Ždralović, 1986, cat. no. 8)
OZHA Ms. 115 
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6. UṢŪL ÜL-FERĀʼIŻ

Turkish
Th e fi rst of the four works in the manuscript is a text on the 
principles of the Islamic inheritance law by an unknown author 
Copied in 835/1431–32, it is the oldest dated Turkish codex in the 
Oriental Collection.
Th e codex has 118 fols., 28.0 x 18.0 cm, variable. Th e paper is 
brownish, unglossed, tattered. Th e text is written in naskhi script 
in black ink, with emphasized words in red. Th e codex is bound 
in brown leather. On each cover, there is a blind-stamped central 
medallion with fl oral patterns. 
OZHA Ms. 569/1
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7. DURAR AL-ḤUKKĀM FĪ SHARḤ GHURAR AL-AḤKĀM

Arabic
A work on Islamic jurisprudence, which was used for centuries in 
the Ottoman Empire as a manual for jurists and a school textbook 
Author: Muḥammad b. Faramurz b. ʻAlī, Munlā Khusraw             
(d. 1480)
It was copied in 1167/1753 by the calligrapher Ḥusayn b. Ibrāhīm, 
muadhin (caller for prayer) in Izdin, for ʻAlī Farāʼiḍī, son of 
Ḥusayn, a Bosnian from Prusac.
Th e codex has 325 fols., 33 x 19.3 cm. Th e text is written in 
black ink with subtitles in red, in nastaliq script. Th e text of the 
commented work is outlined in red. On the fi rst page of the text, a 
headpiece with fl oral patterns is executed in golden, blue, red and 

ochre colors. In the margins, there are excerpts copied from related 
works. Th e colophon provides data on the author, the work and 
the copyist. Th e inscription containing the owner’s name is written 
in gold ink. Th e codex is bound in brown leather with a fl ap. In 
the middle of each cover and on the fl ap, there is a gold printed 
medallion with fl oral patterns. 
Th e codex was restored in the laboratory of the Academy Archives 
in 1967. (*Ždralović, 1986, cat. no. 9)
OZHA Ms. 62
Lit. Janc, 1956, 41; Janc, 1973, 64–65
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8. WĀQIʻĀT AL-MUFTĪN

Arabic
A manual used by Islamic juriconsults, muft is, for issuing legal 
opinions, fatwas
Author: ʻAbdulqādir b. Yūsuf al-Ḥanafī al-Ḥalabī (Naqīb-zāde)     
(d. 1695)
Copied by Muḥammad b. Nūḥ known as Badruddīn-zāde on 18 
Rajab 1065/25 May 1655.
Th e codex has 253 fols., 20 x 12.2 cm. It consists of diverse kinds 
of paper. Th e text is written in nastaliq script in black ink, with 
important parts outlined in red. On the fi rst page of the text, a 
headpiece in the shape of a dome is executed in blue, red, pink 

and golden colors. Th e written surface is surrounded by a gilded 
frame. In the margins, there are additions, explanations and marks 
of collation. Th e codex is bound in dark brown leather with a 
fl ap. Each cover has a gold stamped central medallion with fl oral 
patterns, a part of which is also applied on the fl ap. Th e edges of 
each cover and the fl ap are adorned by gold braid. Th e codex is 
stored in a cardboard box covered in orange, brown and yellow 
marbled paper. 
Th e codex was purchased for the Oriental Collection in Prizren in 
1930. (*Ždralović, Catalogue)
OZHA Ms. 816
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9. AL-KĀFIYA

Arabic
A compendium of Arabic grammar 
Author: Jamāluddīn Abū ʻAmr ʻUthmān b. ʻUmar b. Abī Bakr, Ibn 
al-Ḥājib (d. 1249)
Copied on 14 Safer 968/5 November 1560
Th e codex has 41 fols., 18.5 x 13.4 cm. Th e paper is thick, unglossed, 
yellow, stained around the edges. Written in naskhi script in black 
and red ink. Th ere are numerous marginal inscriptions. Tattered 
cardboard binding with leather backing. 
Th e codex was donated to the Oriental Collection by Aleksandar 
Poljanić. (*Ždralović, catalogue)
OZHA Ms. 1399
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10. KHULĀṢAT AL-MAʻĀNĪ

Arabic
“Th e Core of Meanings,” a gloss to a commentary on stylistics entitled 
“Talkhīṣ al-Mift āḥ,” which was written by Hasan Kafi  of Prusac 
(Akhisari) 
Th e compiling or copying of the text was fi nished on 9 Dhu ʼl-Hijja 
1059/15 December 1649.
Author: Ḥasan b. ʻUthmān b. Ḥusayn b. Mazīd b. ʻAbdulwahhāb, muft i in 
Đakovo.
Th e codex has 172 fols., 20 x 13.3 cm. It has several sorts of thin, glossed 
paper. It is written in naskhi with elements of nastaliq in black and red 
ink. Th e tattered binding with a fl ap is made of cardboard covered in 
brown and black marbled paper. In the margins, there are additions 
and corrections. Th e assumption that the manuscript is an autograph is 
called in question by the word nuskha written next to an annotation on 
fol. 66b, which indicates that the copy was collated with another one.                     
(*Ždralović, Catalogue) 
OZHA Ms. 112/1
Lit. Ždralović, 1998, p. 27
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11. TUḤFE-İ ŞĀHİDĪ

A rhymed Persian-Turkish dictionary
Author: İbrāhīm Şāhidī, a Mevlevi dervish and poet (d. 1550) 
Th e codex has 28 fols. 20.5 x 13.3 cm. Th e paper is yellowish and 
glossed. Th e main text is written in naskhi, in black and red ink. 
On the fi rst page of the text, a headpiece is executed with blue and 
pink fl oral motifs on a gilded background. Th ere is an abundance 
of marginal and interlinear glosses. Th e main text is surrounded 
by a gilded frame, with the marginalia outlined in red. Th e codex 
is bound in dark brown leather with a fl ap. Each cover has a blind 
stamped border ornamentation, central medallion and corner 
pieces with fl oral patterns. 
Th e codex was donated to the Oriental Collection in 1934 from the 
estate of Safvet-beg Bašagić. 
OZHA Ms. 1595

13. MATHNAWĪ-I MAʻNAWĪ 

Persian
Th e philosophical and mystical masterpiece by Jalāluddīn 
Muḥammad b. Maḥmūd b. Ḥusayn ar-Rūmī (d. 1273) 
Th e codex has 280 fols., 24 x 17 cm. Th e paper is yellowish, with 
some moisture damage. Th e text is written in nastaliq script, in 
black ink with subtitles in red. Th e dark brown leather binding 
with a fl ap is tattered. On each cover, a blind stamped fl oral 
decoration is set in a frame made of decorative braiding, which is 
also applied on the fl ap. In the corners, round ornaments are blind 
stamped. Th e codex is not dated but on the fi rst fl yleaf it is written 
that it was purchased from Muṣṭafa b. Insān, a kadi in Tetovo, on 8 
Rabi I 1020/21 May 1611.
OZHA Ms. 1029

12. AL-AKHTARĪ FĪ AL-LUGHA

A comprehensive Arabic-Turkish dictionary 
Author: Muṣṭafā b. Shamsuddīn Aḥmad al-Qaraḥiṣārī al-Akhtarī       
(d. 1560)
Copied by the end of Ramadan 1054/the end of November 1644.
Th e codex has 236 fols., 20.8 x 14.9 cm. Th e paper is cream 
colored, unglossed. Written in naskhi in black with headings in 
red. Beginnings of the entries are outlined in red or encircled. Th e 
cardboard binding is tattered. (*Ždralović, Catalogue)
OZHA Ms. 780

cat. 12

cat. 13
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14. DĪVĀN-İ YŪNUS EMRE

Turkish
A collection of poems by the famous mystic poet Yunus Emre      
(d. 1321)
Th e codex has 232 fols., 21.2 x 14.5 cm. Th e paper is cream colored, 
glossy. Th e text is written in nastaliq script, in black ink with the 
titles of the poems and the poet’s name in red. Th e codex has a 
brown reddish leather binding. In the center of each cover, a gilded 
medallion with fl oral motifs is applied, and the border of the cover 
is decorated with gilded braid. 
Th e codex was purchased for the Oriental Collection in Prijepolje 
in 1930.
OZHA Ms. 847
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15. BUSTĀN

Persian 
A collection of didactic moralistic versed stories by the Persian 
classic poet Shaykh Muṣliḥuddīn Saʻdī Shīrāzī (d. 1291)
Th e codex has 167 fols., 23.5 x 14.7 cm. Th e paper is brownish, 
glossed. Th e text is written in taliq, in black ink with the titles 
of stories in gold. On the fi rst page of the text, a headpiece is 
executed in two parts. Th e upper part is shaped like a dome, the 
lower like a medallion. On the gilded background, orange, pink 
and blue fl owers are painted, while the fl owers on the Persian 
blue background are orange and white. In the lower part of the 
headpiece, the title is inscribed. On the fi rst two pages, the text 

is outlined with orange, gold and blue lines and written within 
cloud bands on a gilded background decorated with fl owers. Th e 
remainder of the text is outlined with green, golden, orange and 
blue lines. Th e original binding is not preserved. Th e codex has 
a new cardboard binding covered with green cloth, which was 
made in the laboratory of the Academy Archives. 
Th e codex was purchased for the Oriental Collection in Novi 
Pazar in 1930.
OZHA Ms. 781 
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16. DĪVĀN-İ FİTNAT

Turkish
A collection of poems by the Ottoman woman poet Zübeyde, 
known by her nom de plume Fitnat (d.1780). 
Copied by the Bosnian Sayyid Muḥammad Ḥāshim b. Daʼūd 
ʻĀrif  in 1270/1853–54.
Th e codex has 53 fols., 22.3 x 13.8 cm. Th e paper is cream-
colored and glossy. Th e text is outlined with red ink and written 
in nastaliq in black ink, with the titles of the poems in red. On 
the fi rst page, there is a plain heading of concentric semicircles 

in red ink. Th e codex is bound in cardboard with leather backing 
and covered in brownish marbled paper. Th e inner sides of the 
covers are made of red paper with blue and yellow patterns.
Th e codex was donated to the Oriental Collection in 1934 from 
the estate of Safvet-beg Bašagić. 
OZHA Ms. 1578
Lit. Ždralović, 1988, II, p. 286
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17. HÜSN Ü ʻAŞḲ

Turkish
“Beauty and Love,” a poem by the Mevlevi dervish Shaykh Galib 
(1757–1799) written in mathnawi verses 
Th e codex has 81 fols., 22.5 x 13.3 cm. Th e paper is cream-
colored and glossy, with watermarks. Th e text is written nastaliq 
script in black ink with subtitles in red. Th e written surface is 
outlined with two blue lines. On the fi rst two pages, the text 
is in a golden frame. Th e headpiece is executed in pink, blue, 
brown, yellow, green, purple and gold colors. In the middle, 
a Mevlevi head piece, sikke, is painted. Under the head piece, 
the title and the poet’s name are written. Th e codex is bound 
in cardboard covered with dark red leather. Th e edges of the 

covers are decorated with gilded braid. In the middle of 
the fi rst and last leaves is a gilded fl oral decoration. 
On fol. 1a is the ownership inscription of the Sarajevan 
Mevlevi dervish and poet Muhammed Meyli from 
1248/1832–33.
Th e codex was purchased for the Oriental Collection in 
Doboj.
OZHA Ms. 600
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18. TEYMŪR-NĀME

Persian
A history of the Mongol ruler Timur Lenk (Tamerlan) in mathnawi verses
Author: ʻAbdullāh Hātifī (d. 1520)
Th e codex has 102 fols., 23.7 x 13.8 cm. Th e beginning of the text is missing. Th e paper is 
yellowish, glossy. Th e text is written in calligraphic taliq in black ink. On fol. 1b, a head piece 
is executed with fl oral patterns in ochre, white, yellow and green colors on a blue and gilded 
background. Th e codex has six miniature paintings in opaque watercolor depicting scenes 
of battles, hunting and moments of resting. It is bound in dark brown leather. On the outer 
side of each cover, there is an oval gold stamped central medallion with fl oral motifs and 
four corner decorations. On the inner side of each cover is a golden medallion on a blue 
background executed in the fi ligree technique. (*Ždralović, 1986, cat. no. 24)
Th e codex was most probably made in Persia by the end of the 16th century.1 It was restored 
in the laboratory of the Academy Archives. 
Lit.: Olesnicki, 1932; Janc, 1956, p. 30; Janc, 1958; Minijatura, 1964, p. 307

fol. 15a
Th e miniature illustrates verses about a battle that left  many dead men and horses on the 
battleground. Th e composition traverses the previously drawn frame, spreading to the 
margin and adding drama and dynamics to the scene. 

fol. 27b
A scene of repose aft er battle is depicted. In front of a pavilion, seven men are seated. Timur 
can be recognized by his headgear and his place in the composition. In accordance with the 
conventions of the classical Persian miniature, he is depicted as a tender beardless youth. In 
front of the men is a mat on which there are water vessels. One man is playing a daf while 
another is holding a stringed instrument. Th e verses preceding the miniature relate that the 
warriors have disposed of their weapons and shields and the war drum, which had been 
played with hatred, has now become a daf.  

fol. 37a
Th e miniature illustrates a scene of conciliation aft er battle. Timur has conquered Iran, the 
winners have disposed of their swords and the defeated have come to them, seeking shelter. 
Th e fi gures are situated in a rocky landscape, typical of Persian miniatures.  

fol. 53b
Timur is fi ghting a lion. Th is painting occupies a marginal space in which a horse, cypress 
and blossoming fruit tree are depicted. Th ere is also another typical feature of the Persian 
miniature: observers from behind the hill who are not part of the main action but have an 
important place in the composition.

fol. 74a
Th e miniature illustrates verses about dead warriors, tired horsemen, captives in chains and 
a wounded man who is bleeding to death. 

fol. 85a
Th e verses preceding the miniature speak of bandits who attack people, killing and robbing 
them. Th e painting depicts an old woman who is complaining to Timur. Th e fi gure of an old 
woman addressing a ruler is a common feature of Persian miniatures. Her face is young and 
the impression of old age is achieved by her hunched posture and reliance on a stick. 
OZHA Ms. 754

1 I am grateful to Prof. Lale Uluç from Istanbul and Dr. Saeid Khoddari Naeini from Tehran, who confi rmed for 

me that the miniatures were painted by a Safavid artist from the 16th century. I also thank Dr. Ebtehaj Navaey from 

Zagreb, who translated parts of the text which precede the miniatures for me.  
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cat. 18, fol. 15a
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cat. 18, fol. 37a
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cat. 18, fol. 27b
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19. A WORK ON ARITHMETIC

Turkish
Th e author and copyist are unknown.
Th e codex has 41 fols., 21.2 x 14.8 cm. Th e paper is yellowish and 
has watermarks. Written in black and red ink in naskhi script. 
Bound in cardboard with brown leather backing. 
Th e codex was owned by Ćiro Truhelka. It was purchased for the 
Oriental Collection from Agata Truhelka in 1960.
OZHA Ms. 2073

20. MŪJAZ AL-QĀNŪN

Arabic
An abridgement of a work on anatomy entitled “Al-Qānūn fī ʼṭ-ṭibb” 
by Ibn Sīna (Avicenna) (d. 1037)
Author: ʻAlāʼuddīn Abūʼl-Ḥasan ʻAlī b. Abī ʼl-Ḥazm al-Qarshī Ibn 
an-Nafīs (d. 1288)
Copied by Aḥmad b. ʻAlī, probably in the 16th century.
Th e codex has 264 fols., 26.3 x 17.2 cm. Th e paper is thick and 
yellowish. Th e text is written in naskhi script, in black ink, with 
subtitles in red. Th e cardboard binding has leather backing and 
edges. It is covered by yellowish and brownish marbled paper with 
grey-green and orange designs. (*Ždralović, Catalogue)
On this page is a diagram of the upper jaw.
OZHA Ms. 1116

21. SHARḤ AL-JAGHMĪNĪ

Arabic 
A commentary on a work about astronomy by Jaghmīnī
Author: Faḍlullāh ʻUbaydī
Compiled in 751/1350–51, copied in the 17th century. 
Th e codex has 151 fols., 17.9 x 13 cm. Th e paper is yellowish 
and glossy. Th e text is written in nastaliq script, using black and 
red ink. Th ere are numerous marginal inscriptions. Th e codex is 
bound in brown leather. In the center of each cover is a medallion 
with vegetal motifs. Th e codex contains numerous illustrations.           
(*Ždralović, Catalogue)
On this page is a diagram of a geocentric system.   
OZHA Ms. 308/2
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22. KITĀB MAWĀLĪD AR-RIJĀL WA-ʼN-NISĀʼ
Natal Horoscope for Men and Women

Arabic
Th e author, Abū Maʻshar Jaʻfar b. Muḥammad b. ʻUmar al-Balkhī 
(d. 886), known in the West as Albumasar, is considered to be the 
founder of Islamic astrology. 
Th is copy was made in the Ottoman realm on 10 Jumada I 
1157/21 June 1744. 
Th e codex has 209 fols., 21.6 x 16.5 cm. Th e paper is cream 
and glossy. Th e text is written in naskhi script, with numerous 
orthographic mistakes. Th e ink is black and red. Th e codex is 
bound in dark brown leather. In the middle of each cover is a 
stamped oval medallion with fl oral motifs. 
Th e codex was purchased in Prizren in 1930. It was restored in 
the laboratory of the Academy Archives. (*Ždralović, Catalogue)
In the fi rst part, which comprises a horoscope for men, at 
the beginning of each of the 12 chapters is an illustration 

of a zodiacal sign and its dominant planetary features. Th e 
illustrations are roughly and unskillfully made and, aside 
from the basic iconography, have nothing in common with 
the artistically painted miniatures from Islamic astrological 
manuscripts. It is possible that the illustrator used zodiacal 
signs on metal objects or ceramics as models. In their almost 
caricatural appearance, the fi gures look as if they were painted 
without any attempt to comply with the then prevailing ideal 
of beauty. Th e patterns of the fabrics (saddle, gown) could have 
originated from the environment in which the codex was made 
or have been copied from another illustration.

cat. 22, fol. 1b
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cat. 22, fol. 40a

fol. 1b: Mars in Aries
Mars is depicted as a warrior with a sword in his right hand 
and a severed head dripping with blood in his left  hand. When 
combined with Aries, he is always depicted as riding a ram, which 
is moving from the right to the left  side (on this iconography see: 
Carboni, 1997, pp. 17 and 25). In the upper part of the painting, 
a few fl owers are drawn, a device which is also a usual part of the 
illustrations of zodiacal signs in Islamic miniatures. Th e colors are 
bright red, green, yellow and black.

fol. 40a: Sun and Lion
Both the Sun and the Lion are strong fi gures in zodiacal 
iconography. Th e Arab astronomers viewed the Sun as the fourth 
planet from the Earth.  It is usually depicted as a man holding the 
solar disc with a human face in its center (Carboni, p. 9), but here 
it is in the corner of the painting. Th e Lion is strong, his head big 
and his jaws threateningly open. He is shown in profi le, walking 
(Carboni, p. 33). 

fol. 68a: Mars in Scorpio
Th e fi gure of a warrior, the personifi cation of Mars, is depicted 
with a sword in one hand, holding a scorpion by its tail in another. 
Sometimes the warrior is depicted holding one scorpion in each 
hand. 

fol. 86a: Saturn in Capricorn 
Saturn is usually depicted as a man riding a he-goat, although here 
the animal is drawn in front of him. Th e Indian infl uences are 
discernible in the illustrations of Saturn. He is a dark-skinned man 
with a long beard, wearing trousers or a skirt, with the upper part 
of the body naked (here he is wearing a tunic). He holds a pickax, 
which indicates his connection to the lowest forms of work, such as 
mining (Carboni, p. 21). Th ere are some trees in the background. 
In the lower part of the painting are symbols resembling talismanic 
letters. Th e he-goat is painted in bright red; Saturn in green, red, 
yellow and black. 
OZHA Ms. 818
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23. ḤİLYE-İ ŞERĪF 
A Noble Description

Arabic
Among the manuscripts of the Oriental Collection is a wooden triptych 
with descriptions of the Prophet Muhammad. Such objects were wall 
decorations that had  protective properties attributed to them. Th e 
inner side of the triptych is covered with brown paper. Th e outer side 
is decorated with golden and red medallions and rosettes. Its height is 
38 cm, width 21.5 cm (doors closed) and 38.5 cm (doors open). In the 
central part of the triptych under the decorative headpiece, a description 
of the Prophet Muhammad is calligraphically inscribed. On both sides, 
the text of the 255th Ayat of Sura II (Ayat Kursi) is written. In the corners 
are circles containing the names of the fi rst four caliphs. In the lowest 
part is a saying by the Prophet Muhammad. On the inside of the right 
wing is a decorative headpiece, under which 100 rectangles fi lled with 
God’s names are drawn. Th e name Dhū ʼl-jalāl wa ʼl-ikrām  is divided 
into two parts so that all the rectangles can be fi lled. Th e inner side of the 
left  wing has a similar headpiece and rectangles fi led with the names of 
the Prophet Muhammad.
OZHA Ms. 2083 
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24. QURAN

Arabic
A miniature octagonal codex containing an incomplete text of the 
Quran 
Th e codex has 189 fols., 4.2 x 4.5 x 4.4 cm. It probably dates from the 
18th century. Th e paper is thin, cream-colored and the ink is black. Th e 
text is written in a tiny script called ghubari. Some folios are missing 
and a part of the text was added in larger and less tidy handwriting. 
Th e binding is made of brown leather. Each cover has a rosette on the 
outer side, while the inner sides are gilded. Th e codex has a case made 
of black silk fabric with a ribbon of black and gold thread. Miniature 
manuscripts of the Quran were used as talismans and tied to the 
banner of the fl ag.
Th e codex was purchased for the Oriental Collection from Mrs. Hasiba 
Miralem of Banja Luka. (*Ždralović, 1986, cat. no. 2)
OZHA Ms. 2001
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25. MIFTĀḤ AL-JAFR AL-JĀMIʻ WA MIṢBĀḤ AN-NŪR AL-LĀMIʻ
An Explanation of a Work on Divination   

Arabic
Th e author is probably Abū Sālim Muḥammad b. Ṭalḥa b. 
Muḥammad b. al-Ḥasan al-Qurashī  (d. 1254).
Th e codex has 152 fols., 20 x 15 cm. Th e paper is thick and glossy. 
Th e text is written in naskhi script using black and red ink. Th e codex   
contains an abundance of magic squares, circles and diverse occult 
signs. It has a leather binding with a fl ap. In the center of each cover 
and on the fl ap are gold stamped medallions with vegetal motifs. 
Th e codex was purchased for the Oriental Collection in Pljevlja in 
1930. (*Ždralović, Catalogue)
OZHA Ms. 1030/1
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26. TALISMANIC SCROLL

Arabic and Persian
A paper talismanic scroll, 424 x 6.2–8.2 cm in size, is kept in the 
fund of the documents of the Oriental Collection. On the gilded and 
brownish background are decorative squares, circles and cartouches 
in yellow, red, golden and blue. Th e texts are mostly written in tiny 
naskhi, thuluth and nastaliq. In the fi rst part of the scroll, under the 
gilded headpiece, larger rectangular sections are drawn in which 
individual suras and ayats are inscribed, and also smaller circles and 
rectangles in which the formula “Lā ilāha illa anta” (Th ere is no god 
but You) is written. In the second part of the scroll are talismanic 
squares fi lled with letters, numerals, occult signs and names by 
which God is invoked. Most of the inscriptions are in Arabic, while 
the explanations of the purposes of the inscriptions are in Persian.
Th e scroll probably dates from the 16th or 17th century. It was severely 
damaged and unskillfully restored. Some parts are missing. It was 
later restored in the Laboratory of the Academy Archives, where the 
painted surface was protected with maranyl and the reverse side was 
clad in Japanese paper (Hršak-Flajšman, p. 18, cat. 61).
Th e scroll was purchased for the Oriental Collection in 1967 from 
Mrs. Saliha Hrasnica of Sarajevo.
OZHA doc. 768
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28.  BULBULISTĀN

Persian
“Th e Nightingale Garden,” the only known prose work written 
in Ottoman Bosnia in Persian. It was compiled on models of 
works by the classical Persian authors Jāmī and Saʻdī. 
Author: Shaykh Fawżī (Fevzi) of Mostar (d. 1747)
Copied by Muṣṭafā b. Ṣālih Naʻīmī-zade (Naimić) of Mostar    
in 1750.
Th e codex has 87 fols., 20.5 x 12.0 cm. Th e paper is thin,        
yellowish. Th e text is written in black ink, and the beginnings 
of some verses are red. On the fi rst page is a headpiece in gold, 
green, blue, red and white. Th e text on the fi rst two pages is in 
a golden frame. Th e codex is bound in leather. In the center 
of each cover is a decorative medallion. Th e owner was the      
Sarajevan poet, dervish and calligrapher Muhammad Meyli 
Gurani. (*Ždralović, 1986, cat. no. 27)
OZHA Ms. 6
Published: Fevzi Mostarac, 1973

27.  SHARḤ TAHDHĪB AL-MANṬIQ WA AL-KALĀM

Arabic
A work on logic and apologetics, which is a commentary 
on Taft āzāni’s work “Tahdīb al-manṭiq.” It was compiled in 
1184/1706.
Author: Muṣṭafā b. Yūsuf b. Murād al-Mustārī (Shaykh Yuyo)   
(d. 1119/1707)
Copied by Aḥmad b. Ḥusayn al-Mustārī on 19 Dhu ʼl-Qaʻda 
1151/1 April 1739. Th e copy was collated with the autograph.
Th e codex has 250 fols., 21.2 x 13 cm. Th e paper is white and 
glossy. Th e text is written in nastaliq script in black and red ink. 
Th e codex has a leather binding with a fl ap. In the center of each 
cover is a gold stamped medallion with fl oral designs, and the 
corners are also decorated with gold stamped ornaments. On the 
inside of each cover is marbled paper in greenish tones. Th e fi rst 
page of the text has an ornate headpiece in the shape of a dome. 
On a golden background are fl oral motifs in purple, pink, white, 
green and orange. 
OZHA Ms. 412
Lit. Ljubović, 1996, pp. 51-53

cat. 28, detail
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29. AḤVĀL-İ ĠAZAVĀT DER DİYĀR-İ BOSNA

Turkish
Th e History of the Austrian-Ottoman war in Bosnia from 1736 to 
1739, written by the Bosnian Omer of Novi. 
Copied in 1823 by Muṣṭafā b. Muḥammad, the imam in the Jajce 
fortress. 
Th e codex has 57 fols., 19.7 x 14.2 cm. Th e paper is thick and         
unglossed. Th e text is written in naskhi with some nastaliq features. 
On the fi rst page is a heading in ochre and brown. Bound in       
cardboard with leather backing. (*Ždralović, 1986, cat. no. 14)
OZHA Ms. 390
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31. HÜMĀYŪN-NĀME

A Turkish translation of “Kalila and Dimna,” which is the 
Arabic translation of an Indian collection of fables entitled 
“Pañcatantra.” Written by ʻAlī b. Ṣāliḥ Çelebī of Plovdiv            
(d. 1543).
Copied by ʻAlī Mīr b. h. Bālī in the Ghazi Husrev Bey’s zaviya 
in 1617.
Th e codex has 371 fols., 20.8 x 12.7 cm. Th e paper is yellowish 
and glossy, the ink is black and red, and the script nastaliq. 
On the fi rst page of the text is a decorative headpiece with 
fl oral motifs in pink, brown and orange on a green and blue 
background. Th e codex has a brown leather binding with a fl ap. 
(*Ždralović, 1986, cat. no. 26) 
OZHA Ms. 22

30. SHURŪṬ AL-ISLĀM BI-ʼL-LISĀN AL-BŪSNAWĪ

A work on the basic tenets of Islam, written in the Bosnian 
language in Arabic script.
Th e author is unknown. Copied by the Sarajevan calligrapher 
Muḥammad Ḥamdi Potogija in 1878.
Th e codex has 13 fols., 16.0 x 10.5 cm. Th e paper is thin, 
cream, the ink is black and red. Written in calligraphic naskhi.          
Th e codex is unbound.
OZHA Ms. 519
Lit. Ždralović, 1983, p. 259–60.
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32. MECMŪʻA

Turkish and Arabic
A personal notebook of diverse contents, 18th century 
Th e owner was Hajji Salih b. Hajji Muhammad, known as Muft i-zade 
(Muft ić), a mudarris from Travnik. Th e manuscript contains fatwas, 
including some issued by muft is from Bosnia and Herzegovina, the 
owner’s notes on deaths and births in his family, and chronicle notes on 
events in Travnik, Glamoč, Kupres and Imotski.
Th e codex has 186 fols., 21 x 13 cm. Th ere are several kinds of  paper. 
Written in black ink in nastaliq and naskhi. Th ere are no margins or text 
frame. Th e codex is bound in reddish-brown leather. 
OZHA Ms. 70
Lit. Ždralović, 1988, I, pp. 111–112; Paić-Vukić, 2011a, pp. 60–61.
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Turkish
Islamic Mysticism, Sufi sm. A translation of a work by the Persian 
classical writer Jāmī “Nafaḥāt al-uns.” Translated by Mulā Fāḍil Maḥmūd 
b. ʻUthmān b. ʻAlī Lāmiʻī al-Bursawī
Th e codex has 344 fols., 28.5 x 16.8 cm. Th e paper is yellowish and 
glossy, the ink is black and red. Written in nastaliq script. Th e text is in a 
golden frame. On the fi rst page of the text, a lavish headpiece is painted 
pink, purple, green and white on a gold and blue background. On the 
fi rst fl yleaves and in the margins of several pages are waqf (endowment) 
inscriptions by the Sarajevan dervish and poet Muhammad Meyli. In 
the margins are also inscriptions ornamentally shaped as cypresses and 
round decorations. Th e codex is bound in brown leather with a fl ap. In 
the center of each cover is a gold stamped medallion. 
OZHA Ms. 453

33. FUTŪḤ ÜL-MUŞĀHİDĪN LI-TERVĪḤ ḲULŪB ÜL-MUCĀHİDĪN
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Illustrations accompanying the text

p. 2
Illuminated fi rst page of a collection of 
fatwas issued by Minqārī-zāde Yaḥyā-efendi
Th e collection was compiled by ʻAṭāʼullāh 
Muḥammad. Copied in Livno in 1791. 
Turkish

OZHA Ms. 154

pp. 4–5, cat. no. 1, illuminated double-folio 
frontispiece

pp. 6–7, cat. no. 8, detail of a decorative 
headpiece

p. 9
Illuminated title page of the manuscript of 
the Arabic work “Mukhtaṣar min Bahjat al-
asrār” on the life and miracles of the mystic 
ʻAbdulqādir al-Gīlanī. Copied in 1399.
OZHA Ms. 452

p. 10, cat. no. 33, detail  

pp. 12–13
Detail of the headpiece of a collection of 
traditions related to the life of the Prophet 
Muhammad, entitled “Ash-shifāʼ bi-taʻrīf 
ḥuqūq al-Muṣṭafā”
Copied in 1735
OZHA Ms. 565

pp. 14–15
Double page of the manuscript of an 
Arabic work on inheritance law entitled                
“Al-Farāʼiḍ as-sirājiyya,” containing 
numerous inscriptions in the margins and 
between the lines 
OZHA Ms. 1974

pp. 16–17, cat. no. 11, decorative headpiece

p. 18
Calendar tables written in Bosnia in Turkish 
containing advice on what to do on certain 
days
Th e Bosnian names of the months are 
inscribed in Arabic script.
OZHA Ms. 1520
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